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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars 

During the past four and a half years these pictures 
have appeared in this paper, and their excellence has been 
wniversally commented upon, We have received numerous 
for electrolypes of the same, and publish the sub- 
list for the purpose of facilitating a selection. 


A new name will be added every week: 


Adelina Patti, Ivan E. Morawski, William Mason, 
ch Clara Morris, P. S. Gilmore, 
Mary Anderson, Neupert, 


Hubert de Blanck, 
Dr. Louis Maas, 





lrebe k ghlan 
Marie I Chas. R. Thorne, Jr., Max Bruch, 
Anna de | " Kate Claxton, L. G. Gottschalk, 
I a ( Maude Granger, Antoine de Kontski, 
N a Fanny Davenport, S. B. Mills, 
Josey e York Janauschek, E. M, Bowman, 
Emilie Ambre Genevieve Ward, Otto Bendix, 
Emma Tl May Fielding, W. H. Sherwood, 
Teresa Carrefio, Ellen Monteyjo, Stagno, 
Kellogg, Lilian Olcott, John McCullough, 
Minnie Ha Louise Gage Courtney, Salvini, 
Materna Richard Wagner, John T. Raymond, 
Alban I heodore Thomas, Lester Wallack, 
Annie Louise Cary Dr. Damrosch, McKee Rankin, 
} y Winant Campanini, Boucicault, 
Lena | le, Guadagnini, Osmund Tearle, 
M Celli Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer Dengremont, Rossi, 
Mn Fernandez, Galassi, Stuart Robson, 
Lotta Hans Balatka, James Lewis, 
Minnie Palme Arbuckle, Edwin Booth, 
Dona Liberati, Max Treuman, 
Ma Louise Dotti Ferranti, C, A. Cappa. 
Cre yer Anton Rubinstein, Montegrifto. 
I Ma Del Puente, Mrs. Helen Ames, 
( erine Lewis, Joseffy, Marie Litta, 
Bla | SEV Mme. Julia Rive-King, Emil Scaria, 
Sarah Bernhardt, Hope Glenn, Hermann Winkelmann 
l Ernesti, Louis Blumenberg, Donizetti. 
Mr. & Mes. ¢ Henschel .Frank Vander Stucken, William W. Gilchrist. 
Cha M, Schmit Frederic Grant Gleason. Ferranti. 
! n Flotow Ferdinand von Hiller Johannes Brahms, 
Ira Lachner Robert Volkmann Meyerbeer 
H Marschner Julius Rietz, Moritz Moszkowski. 
HE MUSICAL COURIER made no bid for the print- 
ing of the annual report of the proceedings of, the 
Music Teachers’ National Convention held at Clevel s 
mont Che claims of this paper were probably presented 
yy the Committee on Publication as a recognition of the 
good work done by us in the past for the association. As 
the convention was held in a Western city, it was but natural 
that a Western musical paper should be selected for that 
purpose. We only regret that the association selected a 
paper, the position of which as a musical journal is by no 
means established 
ST 
R. GYE, it is said, has about completed arrangements 
with Mme. Albani, Mme. Fursch-Madi, Mlle. Tremelli, 
Signori Galassi and Monti, and M. Castelmary. It is as- 
serted, too, that he has actually engaged Mme. Nilsson, 
Reggiani and Signor Vianesi, the conductor. Negotiations 
with Campanini and Ravelli are also reported as pending. 


This might prove a very good company, were Mme, Nilsson 





and Campanini not to form as prominent a feature of it as 
would probably be the case were they actually engaged. It 
is safe, as well as just, to say that Mme. Nilsson’s voice has 
passed beyond that stage where it falls with vibrant sweet- 
ness upon the ear. Signor Campanini, too, has been heard 
ad nauseam. We have a crying need of fresh, young 
voices. Is it not possible for Mr. Gye to introduce some 
fresh blood to the American public, to give some aspiring 
and worthy soprano and tenor an opportunity to make a 
reputation ? Instead of this, must we be compelled to listen 
— if we listen at all—to the same dried-up vocal organs as of 
yore, straining themselves hoarse in vain endeavor to make 
the public believe that they are young again? Wetrust not, 
for the good of opera. 


HE fact of the yearly exodus to Europe of so many 
music teachers during the summer vacation must be 
looked upon less as a matter of fashion than as an almost 
necessary recreation and recuperation. Few persons have 
an idea of the shattered condition of the nerves of a good 
musician after a season of nine months’ incessant teaching. 
Most artists and musicians are of a nervous disposition, 
anyhow, and the false notes played by stupid pupils jar upon 
the nerves of a truly musical teacher all the more as he is 
by so-called politeness prevented from showing the irritation 
which he has to undergo. No wonder, therefore, that the 
physician orders a sea voyage as a nerve-soother, and that 
the musician avails himself of the three months’ standstill 
in matters musical and educational that the summer offers in 
this country. The only one who cannot profit by this sazson 
morte is the poor musical editor, who has to do his share of 
weekly labors whether the thermometer be at 95 degrees 
above or at 20 degrees below zero. 


ITHOUT wishing to detract any from the honor which 
W Yale College was ready to bestow on itself by honor- 
ing and showing appreciation of the merits of a native musi- 
cian of high standing, we cannot but feel proud of Mr. Dud- 
ley Buck’s declination of this proffered honor, consisting as 
it does in an empty title. A true musician—such as Mr. 
Buck undoubtedly is—can afford to stand on his own merits, 
to which no title from a non-professional college can add, 
and from which no derogatory remarks of jealous and less 
successful rivals can detract any. The following is Mr. 
Buck’s letter of declination, which does the writer equal 
credit for modesty and sincerity: 

BRooK.tyn, June 24, 1884. 
Noah Porter, LL.D., President Vale College : 
My Dear Sir—Rumor, in the shape of various letters received, reports 
that Yale College has just conferred the musical doctorate upon the under- 


Assuming this to be a fact (in absence of official notification as yet), 
No one 


signed. 
I take the liberty of addressing a few personal words to you. 


could appreciate better than myself the high honor of such a compliment, | 


coming from such an institution as old ** Yale,”” but I must say that I have 
a distaste amounting to unconquerable repugnance to all titles of this kind in 
my profession. In the literaty spher@ it is quite different. Time alone can 
test what may be of value in my work, and a degree actually hampers rather 
than aids me. Twice I have previously declined, when I knew in advance 
that friends were moving to this end, and I should most certainly have taken 
active steps to prevent it in the present case had the result not come upon me 
as an utter surprise, 
but what I may call my conscientious scruples lie still deeper. 
then assist me in having the matter dropped. I shall never forget the honor 
intended, but feel that I must be unhampered by titles, even when coming 
from such a distinguished source. Very truly yours, 

Dubey Buck. 





EMMA NEVADA’S PRIVATE LIFE.—Emma Nevada has 
left for Madrid, along with her father, Doctor Wixom. She was 
Few singers have met with 
Her private life is so exem- 


very tired, and glad of a change. 
favor as a drawing-room cantatrice. 
plary that she is invited to private concerts at the greatest houses 
in the quality of diva and of guest. I fear that the quarantine 
regulations at St. Jean de Luz will be to her a cause of much 
worry and interfere with her operatic engagements. Emma Ne- 
vada is truly an American girl of whom her country should be 
She is simple, fearless, guileless as a child, and though 
quick and clear-headed, not a bit ‘‘ smart,” in the sense which 
European caricaturists of Uncle Sam attach to that word. It is 
In October she goes to 


proud. 


impossible to know her and not like her. 
Norwich, a cathedral city which may be regarded as an ancestor 
of New England, and is to sing there during the five days of the 
Musical Festival in the oratorios of ‘‘ Elijah,” ‘‘ The Messiah,” 
and Gounod’s ‘‘ Redemption.” The last week she studied under 
the master himself. He was one day so enchanted with her in- 
terpretation that he called his family into the room where she was 
practising with him and said: ‘* Listen to the soul which this 
child gives to my music.’’ He obliged her to go over the entire 
part again for his wife and daughter, and wept as he played the 
accompaniment. The aged enthusiast when she had done clasped 
her in his arms and expressed himself her debtor. He gave her 
letters to Queen Christina and many influential persons in Madrid. 


Then presenting her a copy of ‘‘ The Redemption,” he wrote on | 


it: ‘‘A ma chére petite Emma Nevada. Je confie le soprano 
solo en toute sincérité.”— Paris Correspondent New York Tribune. 
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HE absorbing musical event of the season is the 
Georgia Wonder. 

She plays upon novel instruments, the umbrella, the chair, and 
the cane, 

When Miss Lulu Hurst gets a man on the other end of an um- 
brella, she can play him for all he is worth. He becomes so elec- 
trified with the music that he will dance a Highland fling or a 
clog without regard to the kind of appearance he makes before a 
large and cultivated audience. He will indulge in such extrava- 
gant fizzicato movements that only the close observer can tell 
where the victim's head is and where his heels are not. 

Miss Hurst starts her pupil in with an ‘‘ I] Penseroso” move- 
ment. A sudden turn to scherzo nearly jerks his head off. An 
andante follows, and by that time the manipulated one would like 
to transform himself into a hand-organ. The nearest approach he 
can make to that is to turn a double summersault. This move- 
ment generally brings him to the end of the passage—somewhere 
in the flies or outside in the nearest alley. 

The cane-motive—a very light motive—like the umbrella- 
motive, begins slowly and then, like ‘‘ Home, Sweet Home,” 
with variations, ends in a ‘‘deuce of arow.”” The victim puts 
his hand on the cane. Then the Wonder applies her hands to it, 
palms down, as to a key-board. Thereupon she gently plays 
fast and loose with the man who is trying to hold the cane. He 
imagines that ‘‘ Robert the Devil” or ‘* Fra Diavolo” has got 
hold of him. Then he is sure that he is playing a part in 
**Faust ;” that he has sold his soul to the devil, and is un- 
gracious enough to imagine that the Wonder is A/ephisto in dis- 
guise. 

In consequence, he is not happy, especially when the audience, 
observing his discomfiture, attempt to resuscitate his spirits by 





I feel deeply that this is an ungracious letter to write, | 
Will you not | 


singing out, ‘‘Go home and die,” ‘‘ Only a Pansy Blossom,” 
‘*Sweet Violets,” and other irreverent and sacrilegious remarks 
which appeal to the imagination. 

If a mansurvive the umbrella and cane-motives—with variations 
—the chair-motive will certainly give him a round of medleys 
which few mortals can endure, especially if rung in properly. 

One feature of this movement is the uncontrollable desire 
which it gives the Wonder’s victim—or victims—to sit upon the 
floor. The condemned man takes his seat in a chair, tries to sus- 
tain an aria, finds nothing but air under him and then comes 
down solid on the bass. This shakes up the repressed music of 
his soul and leads him into a train of bravura curses which the 
| most skeptical would regard as sincere. 

When the patient nerves his equanimity by getting upon his 
feet in the face of an enthusiastic audience, the participant in 
Miss Hurst’s little musical soirée has an idea that he has been 
flatting his part most admirably. He looks sharp at everybody, 
and instead of desiring to repeat the performance he goes off in 
high dudgeon instead of high C’s and wonders why he ever 
thought that Miss Hurst could not play him for a flat through 
the whole gamut. As Frederick Leslie puts it in ‘‘The Merry 
War,” that is the *‘key-westion.” 

Miss Lulu is now in Boston. Miss Mattie Lee Brice has re 
inforced the chorus of wonders in this city. At the present rate 
of indications every town will soon have a wonder of its own. 
No wonder, when people the world over are so anxious to be 
| played for all they are worth—and a few cents besides. 








....French authors are already beginning to make use of 
the titles of Wagner’s music-dramas for their novels. At Giraud’s, 
in Paris, lately appeared a novel by E, Bourges, named ‘‘ Crepus- 
| cule des Dieux” (‘‘ Gétterdimmerung”’). In it Richard Wag- 
| ner and King Ludwig, of Bavaria, are said to play important 
| parts. The time of the action occurs between 1866 and 1876, and 
| ends with the first performance of the ‘ Gétterdimmerung” at 
Bayreuth. 


— > — 


...Unless a postponement is announced, Reyer’s “ Sig- 
urd” will be produced at Covent Garden, in London, on Thurs- 
Reyer is a French composer who has written 
| successful oratorios and ballets and an opera, ‘‘ La Statue,” which 
| gained him the honors of the French Academy. His ‘‘ Sigurd” 
is founded upon the story of Brunhildé, and that damsel is the 
principal character. Mme. Albani is cast for this part at Covent 
Garden, and M. Jourdain, from Brussels, will have the tenor 
role, while Fursch-Madi, De Reszke, and Devoyod will sustain 
the other parts, 


| day of this week. 








Opera-Plot Sonnets. 
XIII. 


‘“NORMA,” 
Norma, the priestess of a Druid band, 
Is intimate with Po//io and the Moon. 
Polis a Roman and a sly raccoon 
Who, tired of N, seeks Ada/gisa’s hand. 
The latter, a big booby none can stand, 
Goes and tells VVorma all about Pol’s spoon, 
And then while whistling a delicious tune 
She works to overreach the plot he planned. 
She has Po/ waylaid in the vestals’ room, 
And to a gang of Druids doth presume 
To say she’s a mamma, and is not loath 
To see her old Lothario meet his doom. 
So all the Druids take an awful oath 
And, yelling frantically, roast them both ! 





XIV. 
“LA SONNAMBULA.” 


Amina promenaded roofs asleep 

With giddy felines, yet she was to wed 

The youth Z/vino, but, alas! ‘twas said 
That in strange moments she would slyly creep 
Into a boudoir that a count did keep, 

And did repose upon his quiltless bed, 

While he (‘tis very curious) sought the shed, 
And left Amina to her slumbers deep ! 
Elvino hears of this and shrieks high C, 
Hunts up another girl, and doth believe 

That poor Amina knew her mind, no doubt. 
But she, asleep, plays trapeze on a tree. 
So he forgives her and doth cease to grieve, 

While she in rapture yells the opera out. 

CupipD JONEs. 


The Concert System in Berlin. 





Essay By Louis EHLERT. 





[Translated for THe Musicat Courier by H. D.} 





(Continued.) 

N this connection I will dispose of certain other 
remarkable features of Berlin music life, although in them- 
selves they are unimportant and become significant only through 
their repetition. Their humorous qualities preponderate, and it 
is not my fault if I am compelled to treat them humorously. 
Thus there appears with every new year, not ‘‘ The Maiden from 
Afar,”* but the youth from at home, who exhibits to a circle of 
kindred spirits his attainments acquired in a one year's battle 
with triviality. They are always congenial spirits before whom 
he displays his music, and we cannot comprehend why benefac- 
tors must needs also become artist-fathers and uncles. Criticism 
is apt to dismiss these moulting concert-givers with fatherly coun- 
sel and a ‘‘good speed.” It would act more wisely were it to 
ignore them, for the nursery, also, does not belong to public life. 
Then follow the benefit concerts in the form of yearly tributes. 
The subscribers, arranged according to date, have become gentle 
and unassuming in consequence of yearly exactions; they pay 
their subscriptions with a sad resignation, as they would an artistic 
war tax or miller’s fee, and donate their tickets to those unsophis- 
ticated members of the female population who experienced a de- 
sire to hear mediocre music for once. 
genealogy of old concert-family-trees will enjoy and be amply 
repaid by visiting these harmless evening entertainments. 
he will meet the musical grandmothers in swarms. The atmos- 
phere of the hall has a flavor of knitting-work and an extin- 
guished lamp, and the visitor’s soul is stirred with an indistinct 
sense as of an hereditary sepulchre. Akin to this is the examina- 
tion of some small conservatory in the presence of unexpectedly 
invited and representative listeners. the 
freshly-ironed robes of the budding singers and pianistes, who 
drink from the ‘‘divine spring’ with maiden coyness and trans- 
form the F minor sonata into a cheerful child’s composition. The 
listener broods upon music regarded from the point of view of an 
article of fashion and departs from the hall filled with the ardent 

wish never to possess musical children of his own. 

Considered from the side of its fearful social importance, the 
small conservatory has never been sufficiently appreciated. An 
unemployed music-teacher awakes some morning to find himself 
—by the aid of ‘‘ Hasenstein and Vogler”+—the director of a 
music school, and surrounded by a circle of young ladies, sud- 
denly removed from the vicinity of the sewing machine, who are 
anxious to devote themselves to a long-desired higher vocation. 
From the ridiculous to the sublime—from the sewing machine to 
the key-board—there is but one step. A troop of cheerful chil- 
dren also assemble here, delighted to exchange the solitude of 
their customary music-lesson for the enjoyable and healthful so- 
ciability of this musical gymnastic hour. But I will be serious, 
for, where children and their education are concerned, it were 
improper to jest. This small conservatory is but the natural out- 
come of the unhealthy impulse to pursue music without a calling. 
I believe that the statistician who should attempt to count all the 
existing pianofortes, and those who play upon them, would do 
much better to turn his attention to the starry firmament at once. 


He who cares to study the 


Here 


Here we encounter 





*A Poem by Schiller, 


tA Prominent advertising firm. 
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To make music has become a decided form of disease. As one 
had the measles in former times, so one has piano-playing now. 
And a person may himself be quite innocent in the matter, nor 
exhibit the least deviation from the unmusical nature, the day 
will come when he will learn to read notes as he has learned 
the alphabet. I am convinced that that which many persons call 
talent is but some fault of diet. A well-nourished, sensibly 
trained child never dreams of suchathing. Talent is a rather 
exclusive element, and does not dwell in all streets. And to carry 
on an art, without possessing a well-authenticated—yes, I will 
even go farther—an undisputable vocation is just about as fool- 
ish as to attempt to train a walking-cane to bear flowers. And 
the excuse which popular opinion finds for this general indulging 
in music is founded upon false observation and a still more erro- 
neous conclusion. It is supposed that taking part in music per- 
sonally makes one more receptive to its enjoyment. As though a 
person who had learned how to cook must needs therefore become 
anepicure! I fancy that an uncalled-for participation in an art 
can only make one more perplexed, but not wiser; for how could 
one’s enjoyment in any cause be increased or refined by making 
an effort to convince one’s self; for example, that if he were to 
dip his finger tips into water, he would receive a fair idea of tak- 
ing a bath? To adhere to my figure of speech—he who is much 
engaged in the kitchen will be apt to lose his appetite. 1 am 
acquainted with a number of people who have never occupied 
themselves with music, and who may still boast of an extraordi- 
narily fine understanding thereof. I know many others who, in 
spite of a certain routine in playing, have remained so unmusical 
that they can only distinguish a clarinet from an oboe by their 
organs of sight. 

And how does this apply to sculpture or painting? Would a 
sensible man venture to assert that he who had devoted himself 
to drawing and painting in the customary average manner, to 
which alone we can refer here, could, therefore, enjoy a painting 
by Raphael more than he who had employed his time in learning 
thoroughly how to see instead of wasting it in amateur attempts 
at dabbling? To hear,good music promotes our taste and un- 
derstanding. Whether we are entitled to practice it ourselves, 
we will leave to Providence to decide for us; for, in its distinct 
hints, if we will but understand them, illusions are not favored. 
These small conservatories are the genuine nurseries of incom- 
petence. There the untalented are drilled in battalions by sum- 
mary discipline. And every one who lives in an apartment house 
knows what torture and uneasiness all unconcerned parties are 
made to suffer through them. Dante was unconscious of this 
modern plague, or he would have invented as the most horrible 
station of his Inferno, the place in which the brain of the con- 
demned was slowly tortured to death by a battery of simultane- 
ously resounding key-beards. The saddest thought of all, how- 
ever, it must ever remain to fancy, of how many excellent cooks 
and tailors, together with their spouses, human society has been 
deprived in this manner, For it is of infinitely greater impor- 
tance that there should be good cooking and tailoring done than 
that we should be furnished éad music. 

(To be continued.) 


Friedrich von Flotow. 


HE composer of “ Martha” was born April 27, 

1812, at Reutersdorf, in Mecklenburg, and was educated 

by his father, a nobleman of that duchy, for a diplomatic career ; 

but his love for music compelled him to devote his time to the 

study of that art, and he visited Paris to complete his education. 

There he studied under Reicha until the Revolution of July 
broke out and he returned to his native land. 

As soon as order was restored he resumed his studies at the 
Conservatoire, and his early attempts at composition were pro- 
duced in amateur circles, and one known as “ Pierre et Catherine” 
gave him fame, while ‘‘ Stradella,” considered one of his best, is 
still performed in Germany. It was remodeled on an opera by 
Niedermayer, bearing the same title. When it reached Meck- 
lenburg, the Duke was delighted with it and made Von Flotow a 
chamberlain and soon after director of the ducal music. 

This was in 1837. Two years later he produced ‘‘ Le Nau- 
frage de la Méduse,” which was a great success. ‘This opera he 
afterward rewrote, and under the title of ‘*‘ Die Matrosen” it met 
with favor at the principal German theatres. He composed for 
Paris several other works, among which were ‘‘L’Esclave de 
Camoens” and ‘‘l’'Ame en peine,” in 1846, which, under the 
name of ‘‘ Leoline,” was produced at the Princess’ Theatre, 
London. Next comes the world-renowned ‘‘ Martha” at Vi- 
enna, 1847. It was remodeled from ‘‘ Lady Henrietta,” a bal- 
let, written in 1843, in conjunction with Burgmuller. The 
libretto was originally written in German, but was soon translated 
into Italian and French. Flotow introduced into ‘‘ Martha” 
“‘The Last Rose of Summer,” Moore's lovely melody, and it 
may truly be said that his arrangement of the stanzas had the 
effect of making the song popular, not only in the original, but 
in the various languages into which it was translated. ‘‘ Martha’ 
has been heard the world over, and that it will retain its popu- 
larity for many years to come is very probable. Both Patti and 
Nilsson have sung the role, but not of late years. 

Flotow’s later operas were more or less favorably received, but 
never surpassed the success of ‘‘ Martha,” which, after all, is his 
best work. 


“*L’Ombre,” another very charming composition, was brought 
out at the Opéra Comique in 1870, with Marie Roze in the cast, 
and was given as the ‘‘ Phantom” in London, 1878, and ‘La 





651 


tics, a most melodious vein, fresh and pleasing themes, and deli- 
cate coloring. 

Baron Von Flotow was made intendant of the Court Theatre at 
1863. 


Schwerin in 1856, and he continued to manage it until 


During these years he wrote very little. Among his productions 
was a ‘‘ Fackeltanz”’ and some charming music to Shakespeare’s 
“Winter's Tale.” 
Paris, where he lived until 1868, when he removed to the neigh- 
borhood of Vienna. 

Flotow’s comic talent was considerable, and he had great 


On retiring from the court he went, back to 


natural instincts for the stage. His early French experience 
taught him the virtue of lively as well as accentuated rhythms, 
and gave him dexterity in the construction of extended pieces, for 
which he wrote pleasing harmony and piquant orchestration. 

Flotow died last year. 
lamented composer and a list of his works, besides ‘* Peter and 
Catherine.” 

1. ‘‘ Le Comte de Charolais,” Palais Royal, Paris ; 
1836. Vaudeville. 

2. “La Champmesl¢,” 1837. 
is by Flotow. 

3. ‘‘Seraphina,’ 

4. ‘Rob Roy,” 1837. 

5. ‘‘Alice,” lyrical drama, 1837. Plot taken ** Wood- 
stock.” It contains a good trio and a quartette with chorus. 

6. “Le Naufrage de la Meduse,” opera in four tableaux, music 


We give in this number a picture of the 


three acts, 
Flotow wrote for it a waltz and a chorus. 


Vaudeville. Aria in act second 


words by Soulié, 1836. 


from 


by Flotow and Pilati, Paris, 1839, May 31. The air for basso, 


the ‘‘ Prayer of the cross” and the canticle are fine inspirations. 
Sung by Clary, Joseph and Hurteaux. In Germany this opera is 
known as ‘‘ Die Matrosen.” 

7. ‘* Les Pages de Louis XII.,” two acts, February, 1840. 
8. ‘‘La Duchesse de Guise,” three acts, 1840 
‘** Henri IIT 


chorus, a dramatic trio and a romanza for tenor. 


The plot was 


taken from Dumas’s et sa cour.”’ It contains a fine 


g. ‘‘ L’Esclave de Camoens,” one act, Paris, 1843. It contains 
a romance and a gay bolero. 

10. “Stradella"’ (Alessandro), Flotow's best work after ‘* Mar- 
tha.” 
in 1845; 
Delle Sedie. 
bravi, Malvoglio and Barbarino, are original and effective. 


Written originally in 1837, it was remodeled for Munich 
sung in Paris, 1863, with Zucchini, Marie Battu and 
It is a charming work, and the roles given to the 
The 
song, ‘* Beriam glu glu,” is famous. 


11. ‘‘L’Ame en peine,” two acts, Paris, 1846. Full of de- 


lightful music, wel! sung by Gardoni. Roger revived it later. 
The lovely romanza sung by the baritone, ‘‘ Pendant la nuit,” 
was afterward introduced into “ Martha," and is well known all 
the world over as the ‘‘ M'appari.” 

12. ‘Le Forestier,”” Vienna, 1847. e 

13. 
Berlin, 1850. 

14. ‘“ Indra,” Berlin, 1853. 


‘Sophie Catherine,” or the *‘Grand Duchess,” four acts, 


Full of pretty music. Selections 
from this opera can be found in Beyer’s Opus 36 (for beginners). 


15. ‘‘Rubezahl,” German opera, 1853, Frankfort. 


16. ‘‘ Albin,” German opera, 1856. Frequently given at 
Schwerin. 

17. ‘‘ Veuve Grapin,” operette, one act, Paris, September, 1859. 
A charming trifle. In 1861 it was given in Vienna as ‘‘ Madame 
Bonjour.” 

18. ‘* Teodor Kérner’s Bergknappen.” 

19. ‘* Miller of Méran,” Opera Comique, Berlin, 1859 

20. ‘‘ A Winter’s Tale,” Weimar, 1859. 

21. ‘* Pianella,” one act, Paris, 1860. The subject is Goldoni’s 
** Serva Padrona.”” The overture is charming 

22. ‘* Zilda,” opera, two acts, Paris, May 28, 1866; sung by 
Prilleux, Revilly and Marie Cabel. <A great success. 

23. ‘‘ Am Runeinstein,” written with R. Géncee at Prague, 
1868. 

24. ‘* Naida,” semi-seria, three acts, St. Petersburg ; failure ; 
at Milan in 1873; bad libretto. 

25. ‘‘ Fior d’'Harlem.” Taken from Dumas’ story of the 


‘* Black Tulip.” Success moderate ; given in Italy, 1876. 
26. ‘* L’Ombre,”” 
Comique. 


Marie Roze. 


Paris, 


Meillet Mon 


three acts, July 7, 1870, 


Opera 


A charming opera, sung by 1uze and 


27. Last, but not least, ‘‘ Martha,” produced at Vienna, No- 
vember 25, 1847. The parts were created by Joseph Erl, Teresa 
Schwartz, Mile. Anna Zerr and Karl Formes, the latter being the 
finest Plunkett the world has heard. ‘* Martha,” “ L’Ombre,” 
‘* Stradella ” and ‘‘ Zilda”’ will keep the memory of a good, if 


not a great, musician green for many years to come. 


New Operas Produced in Italy in 


1870-9. 
ROM 1870 to 1879 over 400 new operas were pro- 


duced in Italy. Of the 400, the following only were suc- 


cesses : 

DGNOWES. oo ccc cgvcccccesscccsccceene ...by Auteri-Manzocchi 
EO Bg eacacispensvacadtcccevacsadupounee Bottesini 
i) Wa kt) SOO EEE LE CREE EERE RTT CCE: Cognoni 


FORD Ct CAPNOURIO LS oie cc dccccadeccessacensiavens De Giosa 





BE COMING aes. bo uriedccerceececteesinccqen (eeeenee Gomes 
Salvator Rosa... .ccccccccccccccsecs teeceeudes ....-Gomes 
BP CUNO ONIN Ged Sucvecn deed ceekticededesdvedceaet Libani 
Pr MN Giinceceund ones 0c0cee ecceereeidetehewade ta 
ON SS ASAE COTUR EET RTT TT TOT er re Ponchielli 
NE edad ood:0 cas 060066 ccc cqccives oaegetwanhe Ponchielli 
EP DUNG DONNER. occdccccscectcuerccesdaenscad cae 
ee, CELE OCU CTE OTE CTT LOCC TT OT . Usiglio 
MURAL cet enec ccemeentuheavek etc hee asada dc been ean Verdi 

Ponchielli’s ‘* Promessi Sposi’’ and Boijto’s ‘“ Mefistofele” 











Sombra” in Madrid, 1873. It has all the composer's characteris- 


were given in their primitive form before 1870. 

















ALS. 


PERSON 


ONE Way OF GETTING AT IT.—Lemoine, the leader 
f the most fashionable Paris string quartette, has a peculiar 


way of communicating with his public. During the last season 


the following appeared in print on the back of the concert pro- 
ramme My friends ! have just married, but have no time 
o introduce my wife to you now. It will be done, however, 


next season On another occasion the communication was more 


‘At the previous concert sat a 


i and read as follows : 
entleman-in the last row of seats to the right, who uttered un- 


plimentary views in regard to the new trio of the young com- 
which we played at the time. I once for all take exception 


lirst of all, because the music is dedicated to me; 


to [th's 














econdly, because / declare it to be good; and lIastly, because all 
of you are nothing but my invited guests,” Fancy what merri- 
, uch lucubrations would cause in a New York audience if 
pl ed to them in print on the back of a concert programme ! 

WHEN FAME BEGAN TO GROW.—Mozart began his 

eer at the age of 12; Weber and Carafa at 14; Zingarelli and 
Galup t 16; Generali, Pacini, Petrella and Cagnoni at 17; 
Re it 18 : Boieldieu, Handel, Méhul, Cherubini, Salieri and 
lyonizetti, at 20; Scarlotti, Paér, Meyerbeer and Ponchielli, at 
21 Paisiello, Spontini and Pedrotti, at 22; Bellini, Iomeli, 
Cimarosa and Wagner, at 23; Pergolesi, at 24; Grétry, Herold, 
Me e, Massenet, at 25; Piccinni, Adam, Thomas and 

P 2 l'lotow, at 27; Gluck and Halevy, at 28 ; Gossec 

1A it 30; Mayr, at 31; Gounod, at 33; Lulli, at 39; 
Dav | lritto, at 45, and Rameau at 50. 

Pur “STABAT MATER” MANUSCRIPT.—The original 

cript s e of Rossini’s ‘‘ Stabat Mater” is for sale. Every 
note of it is in Rossini’s handwriting and the MS. is signed by 

: Adare M. S., care of Duncan, Davison & Co., No. 244 

( t eet, Lor on, W. 

TFAMBERLIK’S RUSSIAN TRIUMPH. Tamberlik, the 
great te present in Odessa. His tour through Russia 
was a great ss Iie made over 50,000 francs by four con- 
certs in St. Petersburg alone. Irom Odessa he goes to Vienna, 
in ter that he | return to Kussia to establish a conservatory. 

j F A COMPOSER. —Jean-Marie Josse, a composer 
y eat merit, whose name is not so well known as it 
eserv to be, killed himself at Asniéres, France, last month. 
He n 1515 at loulouse. He studied with Reicha and 
Lesue for ten years held the position of che/f-d’orchestre 
t the el Theatre, St. Petersburg. In 1848 his oratorio, 
1 : , vas successfully given in Paris. His best works 

ure Le sman” and ‘* La Lega” (Milan, Scala, 1876). 

I MEMO} F PICCINNI.—A monument is to be erected 

to Piccinni at Lari, his natal town, at last. Piccinni was Gluck’s 
t ind of his numerous operas, ‘‘ La Cecchina,” ‘‘ Ro- 
and, Didon” and \tys’’ are masterpieces. He died in his 
seventy-second year at Passy, in great poverty. 
I NI'S WHEREABOUTS Persons who want to know 
the whereabouts of Signor Lencioni, the buffo, who was last heard 
Ie “ please write to Mr. Oscar Gareisen, postmaster, 
Galveste and to Decanini’s carpenter shop, Galveston, Tex. It 
s possible that information may be obtained by utilizing these two 
ro AMERICA.—Mr. Wilson G. Smith, the ex- 
ellent Cleveland musician and composer, lately received the fol- 
wing lette u Edward Grieg, the celebrated Norwegian com- 
poser, to whom he has dedicated his six pianoforte pieces, op. 18 : 
LorTt ‘EAR BerGen, Norway, June 21, 1884 
| st returning home from an art-tournée of al- 
I ected letter and the pianoforte 
d of dedicating to me. ‘They cer- 
" y 1 ent that you will very soon apply 
x 1 greater works 
W d« eration, EDWARD GRIEG. 
G 1 AS A PLAYER OF THE SEWING MACHINE.— 
elat speaki of Mme. Gerster’s domestic qualifications, 
y I:telka is a good housekeeper and can cook as nice a 
e would want toeat. In addition to being a first- 
m e has a sewing machine and can ‘ play on it’ 
the best professional. She is a linguist, too, and 
peaks seven or eight languages fluently. She has received 
many ‘ s from royalty and has a locket and chain and an 
autograph letter from (Jueen Victoria, besides several valuable 
yuvenirs fron e Emperor of Germany and others.” 

\ MANAGER'S DISTREsS.—Jacob Gosche, the manager 
f the |} idelphia Music Festival Association, has been laid up 
it that city for the last three weeks with a sprained ankle. He is, 
oweve ipidly improving. 

EININGER’S ViIsiT.—Mr. Karl Feininger, the well-known 
olinist, is on a visit to his father at Columbia, S. C., where he 
proposes to take a few weeks’ rest from the arduous duties of pro- 
fessional engagements 

EMBRICH AND ALBANI.—It is said that the rivalry be- 
tween Sembrich and Albani makes the engagement of the latter 
it the Metropolitan Opera House an impossibility. Mme. Sem 
brich, moreover, has already accepted European engagements 
which she would find it difficult to cancel. 

A NEWLY-ARRIVED TENOR AND VIOLINIST.—We had 
the pleasure last week of hearing a newly-arrived tenor, Mr. Wil- 
helm Miller, of Berlin, who is the possessor of a very agreeable 


and quite voluminous voice, which he uses to good advantage. 
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Besides, he sings with nice expression and phrasing. Mr. Miiller | and of the eternal punishment which will form the second death. 


is also an artist on the violin, which instrument he plays skillfully, 
displaying good technique and a healthy tone. Mr. Miiller will 
prove quite a valuable addition to New York musical life, as good 
tenors, especially those with a sound musical education, are very 
rare here and elsewhere. 

A TRUE MusICIAN.—Dudley Buck, the well-known and 
gifted American composer, has refused the title of ‘‘ Mus. Doc.” 
This is the third time Mr. Buck 
He is 


offered to him by Yale College. 
has declined to accept this empty handle to his name. 
quite right. What a contrast 
between Buck and Eberhardt! 


His compositions are his degree. 


Mr. ERNEST GYE’S ANGER.—The Z?mes (London) cor- 
respondent states that Mr. Gye is ‘* greatly angered ” at the ‘* pas- 


sion of Americans for knowing everybody’s business” in their 


endeavor to learn all about him and the Metropolitan Opera 
House. Mr. Gye should remember that this intrusion is only a 
part of a vigorous American foreign policy, and was originally 
contemplated by the Pilgrim Fathers when they landed at Ply- 


mouth Rock. 


M. Gounod considers his new oratorio a continuation of and sup- 
The Redemption.” 


plement to 
Mr. CLAy’'s SAD CONDITION.—Mr. Frederic Clay shows 
but little improvement in health. He is paralyzed in one side, 
and is still bereft of speech. English physicians have unsuc- 
cessfully dealt with this sad case for seven months, but an Italian 
specialist, recently called in, has effected some improvement. 
MARIE ROZE PROSTRATED.—Mme. Marie Roze has ar- 
rived in London from Paris, but was unable, owing to illness, to 


| appear at the Royal Albert Hall, at Mr. Watts’ concert, on 


THOMAS AND GERMAN OPERA.—Miss Emma Juch and | 


Mr. Theodore Thomas are now in Bayreuth for the purpose of 
attending the Wagnerian musical entertainments in that place. 
As soon as the object of their stay is completed, they propose to 
come back to this country, bringing with them Mme. Materna and 
Fabbri, together with a number of other important singers, the 
purpose being to give German opera in New York upon a grand 
scale. Nothing is yet known of the details of this enterprise, but 
it is said to be fully completed so far as plans are concerned. 


enterprise is heavily backed in the financial sense, and the per- 


The 


formances are to be given at the Academy of Music. 
AIMEE UNDER EDGAR STRAKOSCH.—Edgar Strakosch 


is looking forward to a golden harvest with Aimée in ‘t Mam’selle,” 


the brand-new comedy in which the former queen of opera 
bouffe is to make her début upon the dramatic stage. Judging 


Aimée will have 


a good chance therein to display many of those features of acting 


from Mr. Strakosch’s account of ‘*‘ Mam’selle,” 


which characterized her performances in opera bouffe. The com- 
pany will open in Rondout, in September, thence sweeping through 
New England to the City of Churches. 

WAGNER-TROUBLED SOULS.—“ Mlle. Giulietta Arditti,” 
says the London World, July 9, ‘* marries on Thursday next. 
Apart from her being one of the nicest * good girls’ in London, 
and besides being the daughter of her father and mother, she 
has a special claim in these Wagner-troubled times to the con- 
sideration of all musicians, because she it was who at four years 
of age asked her father, who had just played a Wagner score 
through, ‘Pa, who was that at the piano in the next room just 
now?’ ‘ Why, Giulietta, I was.’ ‘ You?’ she asked ; ‘I thought 
it was the tuner.’”’ 


Is THIS MLLE. ZELIE DE LUSSAN ?— The following 

appeared in the //era/d last Wednesday : 
THANKS FOR GENERAL VIELE. 
To the Editor of the Herald . 

Will you allow me, through your paper, to thank General Viele for the 
great progress he has been able to make in New York’s mode of amusement 
for the people who cannot enjoy beautiful music any other day but Sundays ? 
When I read of the Sunday concerts I was more than happy, and knew that 
at least everybody, rich and poor, could hear good music without having to 
go to the ticket office. 


Let the good churchmen say what they will, no power 


Hurst—would keep me from saying that General Viele is doing the right 
thing. Zz. DE lL. 
New York, July 15, 1884. 


| performance was pleasing. 


Thursday morning. Mme. Roze is suffering from an intermit- 
tent fever which has completely prostrated her, although the 
physicians in attendance state that there is no cause for alarm. 

SOMETHING IN Music, AFTER ALL.—In consideration 
of his services during the period he was the Town Conductor, the 
municipality of Cologne have voted Dr. Ferdinand von Hiller, on 
his retirement from that office, a yearly pension of three thousand 
marks, 

MAURICE STRAKOSCH’S CHARITY.—Mr. Maurice Strak- 
osch has decided to pay a million (pounds, francs, or dollars, I 
forget which) each to Gounod, Verdi, and Macdermott for a new 
opera in the Faust-Trovatore-Jingo style, to be produced next 
season at the Metropolitan Opera House, New York. He in- 
tends to devote the whole of the profits of the season to a 
itable object :—vd est, for the benefit of an individual for whom 


-London Figaro 


char- 


he has the highcst regard in de vorlt. 
ANOTHER RARE PROMISE CASE.—Miss Lizzie F. Jones, 


recently a pupil at the New England Conservatory, is said to 
have met with decided success in several concerts near her home, 
Marion, Alabama, the press speaking of her as a soprano of rare 


promise. 


Light Opera. 

HE Blanche Correlli Opera Company has been 
T doing a capital business this last week at the Cosmopolitan 
Theatre in ‘‘H. M. 
in the company, and it was developed to 


S. Pinafore.” There is excellent material 


good advantage in Gil- 
bert and Sullivan's opera. Miss Blanche Correlli made a sparkling 
Joseph 


touches and vivacious manners. 


ine, reminding one, in a way, of Aimée, with her delicate 
The happiest hit in the cast 
was undoubtedly made by Mr. James Sturges as Dick Deadeve. 
He gave that villainous character a good interpretation, and sang 
with a will and a way which leveled the house—/. ¢., brought it 
down. 
was doubly and trebly encored. 


The duet with Captain Corcoran (Mr. Edward Connell) 


Miss Genevieve Reynolds is a good actress, as she has shown 
before, and she took the role of Lié¢/ 
effect. 

Mr. Hatch’s Ralph Rackstraw was effective. 


Buttercup with excellent 


All in all, the 
his week ‘‘ Patience” holds the 
boards and is doing an excellent business. Miss Corelli is to be 


| congratulated on the houses she is having in this season, usually 


called dull. 


no, not even Lulu | 


Mile. de Lussan is certainly doing the right thing by support- | 


ing the popular demand for Sunday music ; it ought to extend to | 


iconcerts. 

COM MENT ON VON BULOW’s PLAYING.—London 7ru¢h 
says of Von Biilow’s playing : ‘‘ He is like a powerful magnifier. 
Here is a drop of water full of life beneath a low power, and ill- 
I can see something, but all is confused in motion 





focussed. 
microscopic haze and a general tumble of rushing organisms. 
But put on your highest power and focus it—~well, suddenly all 
grows, clear, distinct—I can watch each living, developing 
It is so with this rushing medley of musical elements 
He puts the most abstruse music un- 


creature. 
when Von Biilow plays. 
der high power and focusses it for you.” The Cleveland Leader, 
n commenting on this, says that there is a large amount of ‘* ill- 
focussed” piano music heard in the course of a season. The 
trouble is there are too many people who consider themselves 
magnifiers. 

CAST YOUR BREAD UPON THE WATERS.—Verdi going 
into the Turin exhibition the other day, in his usual modest fash- 
ion, and incognito, as he thought, was saluted by all the organs, 
pianos, and even hurdy-gurdies, playing all at once different tunes 
from his works, and when he sat down in a chair to relieve his 
feelings a boy handed him a card, which increased his horror by 
informing him that he had sat in a weighing machine, and that his 
weight was 142 pounds. 

GouNOD’s NEW ORATORIO.—M. Gounod, writing about 
his new oratorio, ‘‘ Mors et Vita,’”’ composed for the Birmingham 
Festival next year, says that it is for four soloists, chorus and 
orchestra, and will play about two anda half hours. The work 
is divided intotwo parts. The first part isa complete Requiem Mass 
conformably to the text of the Roman Catholic ‘* Missa pro de- 
functis,” with interpolations (which can be omitted for church 
purposes) taken from Holy Writ and the Fathers. The second 
part, entitled ‘‘ Life,” is taken from the first eight verses of Rev- 


| in marriage to the musician. 


*, 
* 


At the Casino, the graceful run of “ Falka”’ has 


kept steadily on. The opera has been a success in all senses of 


the word. The “ Little Duke” follows one week from Monday 


next. 


Anecdotes About Librettists. 


NE cannot well print M. Gounod’s definition of a 
@ good libretto, but must paraphrase it by referring the 
reader to the first two lines of Shakespeare’s sonnets. And the 
* seem reluctant to give them 


fathers of those ‘‘ fairest creatures’ 


“The patronymic is swallowed up 
Dumas the elder refused 


by the union,” they say. to write the 


| poem for a cantata, though he was but at the beginning of his 


ai 


| composing ‘* L’Africaine.” 


a 


career. His son was wroth at the idea of his ‘‘ Dame aux Camé- 


lias” being set to music by Verdi, and gave his consent but 


‘ ” 


Victor Hugo refused his outright for ‘‘ Rigoletto 
and ‘‘ Hernani.” The refusal gave rise to the naivest sentence 
of allthe naive sentences ever uttered by Meyerbeer. ‘“‘ And still 


if Hugo liked, he might have beaten them all as a librettist.” 


grudgingly. 


The composer intended it as a compliment, we may be sure. 
Even Scribe failed to satisfy him at times, though he scarcely 
cared to let Scribe know the fact. At one of the rehearsals of 
‘* L’Etoile du Nord,” the great maestro noticed a fompier at the 
wings, who loudly testified his admiration. ‘‘ It appears that this 
sf ‘* Amuse 
” “*Less loud,” in- 


little work amuses you,” said Meyerbeer. is not the 
word, sir, though the piece itself is 
terrupted Meyerbeer, seeing that his collaborateur was near. 
‘* But the music,” ‘The what did you 
I don’t hear very well,”” inquired Meyerbeer, noticing that 


‘** The music is stunning,”” repeated the man. 


continued the fireman. 
say ? 
Scribe was gone. 
‘*T am glad you like it; I'll see that you are on duty the first 
night.” It was Meyerbeer who set the Hotel de Flandre at Brus- 
sels in an uproar in the middle of the night. It was while he was 
An idea had just struck him, and 


| Scribe not being at hand, he rang every bell in his apartment, 


shouting fora poet. They all thought he had gone mad. He 


had simply hit upon the great love duet, which Scribe did not 
write. He paid 1,000 fr. for it.—Zondon Globe. 


.... Rubinstein is spending the summer at Marienbad in 


| the company of his wife and children, two sons of eighteen and 


elations xxi., descriptive of the new heaven and the new earth | fourteen years of age, and a daughter of fifteen. 


iy 
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; # es : . » terrible tr ey give their fortunate 
New York’s Beethoven Monument. English Opera at the Bijou. ntuttage nealing eer erenadatibrarhesagaes 
T ‘ . . . . mp . . ‘ ., | pupils to play upon that much-abused instrument, the piano I 
I needed an occasion of some importance in the SHORT season of English opera was begun at ie ey , 
, 7 “iar ; So : . ; only hint this time, however. I may yet be compelled by suffer- 
life of a German singing society of this city to give to New the Bijou Opera House on Monday evening, under the man- | . : , ; ates ee 
, ts Sy: ; Uy : ing to mention the names of the Italian importation and the ex- 
York, and with it to the United States, the first monument of the | agement of Messrs. Donnelly & Kerker, the ‘‘ Chimes of Nor- : : +. 1 ; Py at 
i sewing machine vender. To the familiesemploying such teachers 
; j ; ae te ‘ “ ; g I g 
greatest of all classical composers, Ludwig von Beethoven. ‘The | mandy” being given, with this cast : 1 "1 1 es : 
Beett M oat f th a f th ‘ . I can only recommend the well-known adage, *‘ Where ignorance 
}eethoven Maennerchor is one of the most promising of the many | Migno > a wai Miss Adelai tacarly oc 5a 2 : 
: aie : ita by ; ignonette, a wail.. ......+++e+00. liss Adelaide Randall is bliss, ’tis folly to be otherwise. HANS SLICK. 
German societies that foster and promulgate in this country the | Germaine, a niece of Gaspard Miss Rose Leighton : es 
J = 
- : " anil p : ! , - : Robin More, a fisherman oak Mr. Alfred Wilkie 
beautiful and elevating habit of song-culture that is such a char- | Robin ies ; “e : 
“ae Zz “i | Henri, Marquis of Ville-Roi Mr. Edward Connell Chautauqua Correspondence 
acteristic of the fatherland. It celebrates this week the twenty- | , . , 
eh ae Y- | Gaspard, a miser Mr. C. P. Flockton Cudovieonn aon) 
fifth anniversary of its foundation, and could do this in no | Sheriff of Ville-Ro Mr. Arthur W. Tams . ‘ , , 
ie) ; =i pe ae See ones ie A es eae HE musical programme for this year at this place 
worthier and more befitting way than by erecting a statue to | Notary Mr. H. S, Dale te : 
4 ' ? as cidedilv better outlook th: ve fore rT 
Beethoven, the god of the symphony. This monument, which | “¢ttrude Miss Kate Hatfield has a decidedly better outlook than ever before anstead 
, : i . Manette Miss Josie Hanley ; of the mediocrity which it was painful to listen last summe 
represents a powerfully modeled bust of the great master, resting fs Mise Kate Hov nica saanles dbsedlie hic : it was pa t ca ae 
a antia. <4 ki i ‘ OS acerca HEMeROEHED OR EIUEESS Shvasonse NUR TEES Miss Kate Foyt | we are offered some excellent attractions, prominent among which 
on a pedestal of granite, and looking down upon an ideal alle- | The presentation was wholly successful, judging from the ap 
: . . a : entati s -sstul, ying P- |; I pig isters 3 ’ 1 if y orl nd the 
gorical figure of ‘* Symphony,” was executed by the well-known ylause with which the a was received The house was we the Meigs sisters, Mrs. Juva Hull, of New York, aac Um 
) f thie 1 | Roe ic MEE SAR COMER VERE: TSERU NE + “° | Chautauqua favorite, Miss Belle Mc( ck. Friday evening an 
sculptor, Henry Baerer, of this city, who deserves the most gen- | wded, indicating plainly that people are anxious to hear good . 
, Age - rowded, indicating plainly that peo 2 an) d . er ae Ray Paar ' ce ae ee ee 
erous praise for this fine art-creation. Enclist . , informal meeting was held in the Hall of | sophy, and alter 
“nglish opera. some remark Pieces he - ict were 2% nced 
1. soses : +, 48 . ” emarks by Dr. Vincent the Meigs sisters were announced 
he festivities connected with this ‘‘ Beethoven Festival” be- on a , = y 7 ee sonics 
he cast, as a whole, was good. Miss Rose Leighton as Ger-} ¢ : ; OE en Se OO Her ier ot ' ) 
vs N Jay morninc wi a recael I ese : 5 Four sweet-faced girls came quietly and unostenta sly forward 
gan on Monday morning with the reception of the following in- | . A : . 5 A 
; ‘ t 5 maine was extremely satisfactory. She sang with marked intel- | . : : 7 ate ae ae 
vited guests: The “Orpheus.” of Buffalo: Maennerchor, of | J ] and sang one o& the sweetest songs ever written, Tom Moore's 
S Port sk ig | ligence, her acting was characterized by delicacy and refinement, | « Of in the Stilly Night.” And how they sang it! How could 
Rochester ; Liederkranz, of Syracuse ; Maennerchor, of Utica: | Sy 5a ae ‘ at SI interpreted th Suly wwignt, a ae ag ne 
nt ‘ ? ; : ; : | and her dressing yas in charming taste. She interpretec e i , Pepe eng een Mee — pow Pe er ~~ a 
Eintracht, of Albany ; and Germania, of Newark. ‘They marched, | hatacter in sited ent cnnnene, tél Randall was a pi those young girls have contrived to throw in heir sweet, fresh 
- ty E |} Character ina exceiie a er, LISS INE a é ° _ q 1d . linge and passior Nev n 
attended by the full Beethoven Maennerchor, under the inspiring ¥ aa 3 “ee voices such a world of pathos, feeling and passion ~ 
xf : , | quant J/ignonette, Mr. Tams was an amusing Sheriff, and Mr. thes frvecrcteus thes cies see Sin ct Ses Kr Oi 
march-music of several brass bands, from the Grand Central Hotel | , , : ‘ P = See ¢ forgotten the manner in which the lines 
: ; _. | Connell afforded a J/arguis of good stage presence. Mr. C. P. * } feel like one who treads alouc 
down to Fourteenth street, which was beautifully decorated with | ,._, a ee , : eee ' 
a ‘all . Hall. which d 3 ; : Flockton's .J//ser was a carefully studied piece of work, and Some banquet hall deserted ; 
ags, especially at Steinway all, which displayed over its portic« ‘ 7 . rs , ' ’ : 
a : I : < rei vend i ean ; ‘ worthy of the enthusiasm which he called forth. W hose its are fled, whose garlands | 
a fine bust of Beethoven, clad in green and crowned with laurels. | -,, : , P se And all but he departed,” 
: é ‘| The chorus was well trained, and the orchestral work was wel] e 
From Fourteenth street the procession wended its way to Second | conducted bie Mec. Kester. were given. No struggling after effect, 1 wriggling of their 
avenue, Seventh street, Avenue A, Second street, Second avenue, | a : ak +e : : bes ~aile ite. aed — a ellie ‘ ——_ 
Fra Diavolo,” ‘‘ Martha” and the ‘‘ Bohemian Girl” will be | Slender bodies, no standing on tip-toe to ass hem in reaching 
Fifth street, and the Hall of the Beethoven Maennerchor, where | _. : ; a hi rfectly simp!) ff 1 mar r | 
: L onl - } ni “4 hese: ( : “ | given during the season, which will come to an end on August 16. | 4 high note, but a perfectly simple, unaffected manner, careful 
a reception took place, which included speech-making, beer and : cultivation of their gifts, distinct enunciation, and, best of all, 
H > the n the on sat lachinoto asl P . wer ‘ : 
dinner. In the afternoon the guests went to Washington Park, Louisville Correspondence appreciation of what they were singing, marked their perform- 
where a promenade matinee was given by Leiboldt’s Military ance 
B j | } - : = . : Louisvitte, Ky., July 17. anes: 
sand, n the evening a concert was given in the same place, , . “er ; 1 This after a cc “rt was given rv w iwreeable to 
“2 +” , prac) | 4 N Exposition chorus, with 211 members, to be| _ This afternoon a concert was give ee a ee 
with an orchestra of sixty musicians, conducted by Max Spicker, | ] ait . atl } } } 1 =e ween 
) ] L | . ’ 1 ne : : hi . . T the large audience gathered to hear it Che well-known soprano 
Bet aad 6 she Resi EE ee . increased to 350, was organized in this city this week. The : - ; Y 
the concuctor 0 veethnoven at ercnor, 5 2 2 a : Mrs. Juva Hull, of New York, is a queen ooking won with 
} } ’ | 5 
; Att : | chorus is composed of the best voices in the chorus of 1883, and / ‘ 
ing societies, Mme. Engenie Pappenheim, dr atic soprano, | ~~ I : : < 1 complexion like a girl's. | hir brown « s and a kissable 
and M Ir : and Herman Ber ’ of members of the Liederkranz, the Oratorio and Musical socie- | “ ac , ee ee ee . wis ‘ sa 
and Max freumann and Herman bersin : , “ee , ‘ : mouth. She sang with superb effect 1 received tremendous 
" ties. The best singers of the church choirs have also consented > . 
esting programme was executed before a | : ead ; encores 
: 1 ; to join the organization. Among the most prominent vocalists : 
Slastic audience | ‘ me Miss Julia Ball, of Buffalo, was well received as te. She 
CONCERT PROGRAMME | already registered are Mr. and Mrs. J. M. Byers, Misses Hattie eae eet er ae ee te shee . : 
¢ ¢ Se « lac faced. dark.eved cir nd was be ningly ent 
1. Festival Overture with final ch Max ind Ella Elliott, the Misses Hull, Miss Annie Bierman, Miss | 'S # pleasant-faced, dark-eyed girl, a ’ g essed 
Beetl n Mac : Del Vecchio, Miss Bettie Wiggenton, Miss Minnie Gathright, in an exquisite white costume 
Chorus, ** St Nachtyesang Fischer 1s , : pite of the fact that th yaggage has not yet arriv the 
<a Mrs. James Perry, Mrs. Sallie Board, Mrs. Fitch, Mrs. Lafay-| _ 19 Spite of the fact that their baggage ha Ct 
Dr ; annes ( : ... | Meigs sisters appeared in their traveling costumes and s 
Scena and aria. “ Ocean. 1 Mig M ( We ette, Mrs. Pearsons, D. McPherson, W. J. Duncan, ¢ P. Fink, feigs sisters appeared in their traveling ee gto 
; ; F <r he deligh ver > S! i 
Mme. Eugenie Pa P. Pardon, John W. Dickens, A. J. Sclicht, James Perry, A. the delight of every one 
4. C1 gers Grut \bt | Smythe, Charles Deppen, D. H. Lane, A. V. Lafayette, A. B 
I r S ( He are ee, ° : “sual cat she 
. ; ; W. Allen, Oscar Beckman, Louis Davidson, C. Kollross, George Toronto Correspondence. 
ria f a t z 
i Ma Beck I. Grant Slaughter and S. L. Ewing. The chorus is | ; —_ ; 
Chor Waldabendschein Abt | under the direction of Professor Otto Scheuler, and will be | M: ST. QUINTEN is singing in comic opera at 
. I F , , he **% an i] ntinues to draw Te ternoon 
I . Albany; C« “ trained to sing with an orchestral accompaniment. Professor | the ‘‘ Zoo,” and still continues to draw. H shove 
rayer f t fifth a I Wag ° es . . ‘ h } > 1 . 
. , ? = Scheuler is a former opera singer and a thorough musician. He | concertsat the Island have te popula 
lerman Be n “ - . as ) a , a P _ ¢ : j +} 
5) ; Schwal will be assisted at rehearsals by Professor George Zoeller. ‘Tues- Claxton’s local orchestra a conce 1ext in Horti 
‘ ie 4 al i . . ‘ ‘ 
(4) * Rheinfahrt D day and Friday night rehearsals will probably be held. F, | cultural Gardens. This organization has become quite a card in 
Bee oM the city, being composed entirely of local talent It has attained 
P i ; quite a degree of excellence. Mr. E. F. Moore, its leader, has 
eee ee : ners Baltimore Correspondence. € 
apn dell been engaged as leader at the Grand Opera [louse for next 
Ch Otr - r ( P Battimore, Md., July 18 = 
— : , . -y + | Season. 
Rochester Maennerchor; ( H. INCE the gentle let down which Hamerik’s Rae 
Aria from ** Samson’ H.indel ° oe : : | Mr. E. G. Clarke, the violinist, of Boston, has been enjoying 
ae Christian Trilogy received, and the total fiasco of the | ir ' ‘ 
Mme. Papper cornet ot Mr. The H ; : = ’ : : . , | the past week in Toronto. E. H. ¢ 
<. <CBastaconen a Music Festival under the auspices of the Musical Union, which - 
Beet n Maenner« ind Orchest took place at the Schiitzen Park early in June, and resulted in ‘ 
\ria from “* Faust a deficit of $200, the only noteworthy event in our community Sunday Music in the Park. 
: Kinf saan s the financial success of the summer operas at the Academy of RESIDENT VIELE, of the De partment ol Pub 
Ch Ss ~ infahrt oc! Ip} a ‘ . . 
Germania, Newark: ( Arthur Claass ? Music. lic Parks, walked on the grass plots about the Mall, in Cen- 
Overture Pant Wagner The Academy is crowded nightly, and has been ever since the | tral Park, on Sunday, and took the benefit of his own action in 
Orchestra beginning of the summer season, which opened about the middle | opening that sacred ground to the feet of the unregenerate poor, 
orus, ** Die Liede Haefe : 1 2 A , 
Chorus, : I _ ‘ C.H F | of May and will continue several weeks longer. who have souls to appreciate the good music gi by Cappa’s 
tica Maennerc 4 ‘i art! - P P ° 6 ° . - ° rs 
it Packelians” a he principal artists engaged for the season are Miss Jeannie | excellent band of musicians, as well as soles to appreciate good 
Double Orchestra | Winston, Miss Francesca Guthrie, Miss Bemister, Messrs. Vin- | green turf on the Lord’s Day 
Yesterday, while THe Musical. CouriER was going to press, |} cent Hogan, Walter Allen, Arthur Bell and Percy Cooper. The The sight of the scattered, shifting, variegated thousands 
the Beethoven Maennerchor and guests proceeded to Central | orchestra, though incomplete, is tolerably fair and is under the spread here and there under the glorious elms, taking in good big 
Park in 200 carriages, where the Beethoven monument, presented direction of Adam Itzel, Jr., who does good work by supple- | draughts of the pure air of heaven, and happy in the beauty of 
to the city by the society, was unveiled. General Egbert L, | menting the missing instruments with a piano. | the day and the strains of music, would really made the 
P P Ss > 5S ) 
Viele, Park Commissioner, made the first speech. The presenta- The chorus is well trained and the entire performances are Revs. Chambers and Deems and the Sabbath Con e actually 
tion was made by J. M. Ohmeis, president of the Beethoven | equal to those of the average traveling companies who visit us | believe that God happened into some other places than irches 
Maennerchor, to Mayor Edson, who received the monument on | during the regular seasons. The price of admission being only | of a Sunday afternoon—when the weather permitted -if these 
e ” 2 c | i ' 
behalf of the city. The orator of the occasion was ex-Assembly- | twenty-five cents to all parts of the house, no one ought to com- | reverend gentlemen and their coadjutors had dared corrupt them- 
man Louis Waehner. There were also speeches in German. In| plain. It is doubtful whether any city outside of New York has selves by a public appearance in the Park. 
the evening the visitors were treated to a Commers at the hall of | as cheap an opera performance during the warm season as we These holy men say that these Sunday concerts are the work of 
the Maennerchor. ‘To-day Coney Island will be visited, and an | have here. the evil one. They deny that heaven has aught to do with them, 
elaborate dinner will be disposed of at the West Brighton Hotel. Aside from the above-mentioned entertainments, there is noth- | Are these gentlemen in such confidential relations with the Al- 
Supper at the hall will close the formalities, but many of the | ing going on worthy of mention. Baltimore is almost deserted | mighty that they know more of His real intentions than do—well, 
visitors will remain in the city during the week The hall and | by musicians, most of them being at the summer resorts. say, Commissioners Viele, Wales, Olliffe and Crimmin if they 
) 5 3 s y, 
Washington Park were profusely decorated. A model of the bust Hamerik and Faelten are across the pond, the former probably | would only show their credentials, somebody might then think 
of Beethoven has been placed ina niche in the former, and ap- | at work upon his ‘*‘ Antartic Suite.” that they were not doing a good deal of talking at the expense of 


propriate emblems hung round it. 


— The Circuit Court of St. Louis having, 
tion of John A. McCaull, enjoined Charles E. Ford and Patrick 
Nell 


Gwynne,” and a motion having been made to punish them for 


on applica- | 
Short from producing any opera under the name of 


contempt in advertising the opera ‘‘ The Orange Girl ; or, The 


Merry Days of Charles II.,” introducing the vocal part of Plan- 


quette’s music, the court directed that the name ‘* Nell Gwynne” 


be stricken from the advertisements and all printing. ‘This se- 
cures to Mr. McCaull protection against the unauthorized use of | 
that title for any operetta other than the one which will be pro- 
duced at the Casino next fall under his management and by his 


company. 





Professor Finke is at Cape May, gaining new energy for the | other people’s time and patience 


coming Oratorio Society campaign. The Park Commissioners do not intend to stop the Sunday 
George Schaefer is having a fine time at Niagara Falls. music in the Park while the approbation of heaven and the ap- 


Courlander goes North to gather a fresh supply of jokes. propriations from the city’s funds hold out Possibly they are 
Roemer is inspecting mines in North Carolina. Eversman | acting under divine inspiration, and possi Messrs. Chambers, 





when last seen was floating quietly down the bay in one of Boyn- | Deems and the Sabbath Committee are acting only on their own 


ton's suits ; he was busily occupied with the score of the Messiah. | pettiness. They call it something else—to ease their own souls. 


Aler has bought a new hat, and will remain here during the . 
given 
g1 


summer. Great act! ——A concert was on Thursday evening last at the 


You will notice what a glorious season the summer is for our | West End Hotel (Skating Rink), Long Branch, by the following 


disciples of Apollo; they leave off playing and teaching, and take | artists: Mme. Emilia Benie de Serrano, dramatic soprano ; 
life easy. Sig. Edoardo Omani, basso; and Sig. Carlos A. Serrano, 
With all this, however, we are not happy. There still remain | pianist. The programme was an interesting one, and the con- 


here two self-styled professors, who assist in making day as well as | cert well attended. 
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McCaul Against Aronson. 
EY RYONE knows that the title of this article, 


legally speaking, should be George F. Cummings, agains 
Everyone knows, also, that 


the New York Concert Company. 


1 A. McCaul is prodding Mr. Cummings on, and that Ru- 
folph Aronson is the objective point 
Ihe injunction battle waged hot and heavy last week, in the 
upreme Court, Chambers, before Justice Van Brun. The Aron- 
»n brothers, Rudolph, Albert and Edward, were present to listen 
to A. J. Dittenhoefer.in his assault on the Casino, nominally called 
presentment of the case for the Cummings-McCaul Combination 
Burlesque Company Nothing new was developed, save one 
point made by David M. Leventritt, in behalf of the concert com- 
pany Ile informed the Court that he had found twenty-three 
tisfied judgments, aggregating $20,000, hanging over John 
A. McCa this county Then Mr. Leventritt had the au- 
icity to ask who was the more responsible man, Mr. McCaull, 
hat record clinging to his skirts, or Rudolph Aronson whose 
brain gave rth to the Casino? 
Nobody answered the question aloud, but everybody kept up 
wi thinking 
Decisi was reserved 


Chronological List of Celebrated 








peras Written in this Century. 
Ce Se Cree”. cas. vtiadsebssemseteeeone Cherubini, 1800 
Le Contatrici Villane”’.....ccecses Coaes Fioravanti, 1803 
La Vesta ocscceses sSpontini, 1807 
I ere TT ee TT ee re eT sewans Rossini, 1816 
IT i a ee ie “© 31817 
1) bre h rrvrryr res Weber, 1821 
niramide ° ..-. Rossini, 1823 
Lal el Ort wweuataree meee ....Boieldieu, 1825 
PYTTTUTILITTTTiTT Tree rr Rossini, 1827 
ee GgeTvTT TTT rT Cer Er ere Auber, 1828 
SVE; bokeh ¥hnee 4585 dUAnOSeeensenee Rossini, 1829 
La m S (bewnseakeeesd ead acaeenee eel Bellini, 1831 
Robert le Diable oe ee vccceccces Meyerbeer, 1831 
LcMCd au Ghie bean sb SiMieG ae ANS RA Deak teehee Bellini, 1831 
| J, MPPTTTTL ICEL Teer erry Donizetti, 1832 
| EL sss Sana pads Ke sehen rue " 1833 
a di Lammermoor” gu 1535 
DANN ss Se hudba uve es nesses wand béeeveesees Bellini, 1835 
I t Meyerbeer, 1836 
I] Giur nt po eeeut .. «+Mercadante, 1837 
Le l » Ne .- Auber, 1837 
rere ....Pacini, 1840 
la Favorita ruthesausGreete wee. eee. Donizetii, 1840 
( a sinmies ins Sau eekene Merdi, 1842 
I ‘ Donizetti, 1842 
las ‘ " 1843 
YS kia we ese ReN AEN RAS weds ae we 1843 
vowes'eee . Wagner, 1845 
Le | errr Terre rer To TT Meyerbeer, 1849 
_ CTE PTE ECL TY TOT ere Tey TTT ee Verdi, 1849 
‘ ° ; ‘ .. Wagner, 1850 
tt - sSwseee . Verdi, 1351 

| 

| l 1853 
Ii ra 1859 
| t oe Gounod, 1859 
I .++.Meyerbeer, 1859 
For lestino - ’ ..oe. Verdi, 1862 
L’Af t , .++e+~+Meyerbeer, 1865 
] ( s . Verdi, 1867 
\ ‘ 500066500004 000s 0008 0% 6 1871 
te .% [one #60dereveceseea, Lore 
( pasuNbeeeesessebeaar ae Ponchielli, 1876 


M. Gounod’s New Oratorio. 
reat success of M,. Gounod’s 


i great su 
t at the Birmingham Festival 


“ Redemp 


of 1882, induced the com- 








ttee t ter at o into a treaty with the Freneh master fora 
| s ar description, to be produced at the next 
festiv 18 [he composition of the music is by this time 
\ vanced, and the score will be in the hands of the 
y ne Christmas \s several reports (to a great ex- 
tent wn from ner consciousness") as to the nature of the 
“ ache Pp c, it will interest our musical readers 
taker f the following account of the libretto and the mu- 
t tas sketched out by the composer himself. It is 
ta in a let iddressed by M. Gounod to a member of the 
| gham Festival Committee, to whom we are indebted for the 
| to publish it We may add that the oratorio is now 
) three, instead of two parts, as originally intended. 
I er respects the scheme as sketched below has remained 
s iltere M. Gounod writes 
a note que vous m’avez demandée au sujet de l’ouvrage 
c en vue du festival en 1885 4 Birmingham. Les détails 
nposit n'ctant pas encore complétement fixes, je ne puis 
c "hui qu'une idée d’ensemble: mais je pense que 
ce faire comprendre clairement la nature et le carac- 
« V n 
Le titre que I ropose est Mo ¢ Vita (Death and 
Life 
I isc en deux parties, La premiere partie 
consiste en # ” , te Requiem, entiérement conformé 
au texte Catholique de la AZ Morts (Missa pro defunctis), 


avec addition de quelques morceaux intercalés dans le courant de 
Ja messe, et que l'on peut simplement supprimer dans le cas ot le 


Requiem serait exécuté dans une église pour un service funébre. | 


Ces morceaux additionels sont empruntés 4 des textes, soit de 
l’Ecriture sainte, soit des Péres de l'Eglise. 

‘* La seconde partie de l’ouvrage, celle qui se rapporte a /a Vie, 
est tirée de l’Apocalypse de Saint Jean (John’s Revelation), chap. 
xxi., les 8 premiers versets. Cette seconde partie est la descrip- 
tion du Séjour de I'Humanité dans la vie bienheureuse. Elle 
contiendra, comme la premiére, des soli, des morceaux d’ensemble 
et des chceurs, ainsi qui des développments de musique instru- 
mentale. 

‘Cet ouvrage peut donc étre considéré comme un second 
aspect de la Rédemption, faisant suite a mon précédent oratorio. 
‘30, Les artistes chargés des soli et morceaux d’ensemble 
sont au nombre de guatre ; 4 savoir—un soprano, un contralto, 
un ténor, une basse chantante (quasi baryton). 

‘* 40. La durée de l’ouvrage (y compris l’intervalle entre les 
deux parties ) sera, je pense, de deux heures et demie environ, 
mais pas plus.” 

It will be seen from the above that M. Gounod’s new work is 
designed on the grandest scale, and that the subject of the second 
part, taken from the Revelation, to some extent coincides with 
that of Raff’s oratorio, ‘‘ Das Weltende,” produced at the last 
Leeds under Sir Arthur Sullivan. Here, however, if 
one may judge from internal reasons of style and individuality, 
all analogy between the works of the German and the French 


Festival 


master is sure to end.—London Times. 


NEWS. 


> 


——The Tennessee Jubilee Singers appeared at the Stan- 
dard Theatre, in San Francisco, on Monday of last week. 

——The Bijou Burlesque Company began an engagement 
in San Francisco in ‘‘ Orpheus and Eurydice,” on Monday even- 
ing of last week. 


Maurice Strakosch is said to have the refusal of the 





tenor Gayarre to sing fifty nights in this country from the 15th of | 


next November to May 1, 1885. 


——Miss Florence A. Rice, a talented pupil of John Orth, 


gave a fine concert in Lexington on Wednesday evening last, as- 
sisted by Mrs. H. F. Knowles, Wulf Fries and Mr, Orth. 
—The bi-centennial of the birth of Johann Sebastian 
Bach will occur in March 
will perform selections from his choral works with a chorus of 600 
Chicago 


next. In London, the Bach Society 


voices, prominent soloists, a large orchestra and organ. 
is contemplating a performance of some of Bach’s music. 


——The New York Operatic Concert Company, under the 


management of Mr. Harry M. Williams, are making a very suc- | 
The company opened at Cape | 


cessful trip so far this season. 
May, May 16, thence going to Atlantic City, Long Branch, Key- 
port, Saratoga, Lake George, Richfield Springs, Newport and 
Niagara Falls. 

——Edward Heimendahl, the well-known violinist and 
conductor, of Chicago, has gone to Europe for the summer, but 
will return in the fall and probably take the position as vice-con- 
ductor of the German Liederkranz, in which capacity he officiated 
on trial with the society to their greatest satisfaction, on one 
evening before his recent departure for Germany. 

—The Casino Sunday night concert was well attended. 
A pretty stiff breeze, however, cooled the lemonade on the roof 
garden at so vigorous a rate that the buffet floor was souglhit as a 
good place of refuge. The numbers rendered included selections 
from Bach, Weber, Mendelssohn, Wagner, Gounod and Litolff. 
Applause was hearty, and Mr. Dietrich’s scholarly conducting 
gave the highest satisfaction. 

—-—-The contract between the Metropolitan Opera House 
and the Royal Italian Opera Company, for Mr. Gye’s season at 
the Metropolitan was received in this cityon Monday. Mr. Gye, 
as already announced, is to give fifty-two consecutive perform- 
ances for a period of 13 weeks, beginning between November 10 
and Mr. Gye has a subsidy of about $1,700 for each per- 
formance. Two new operas will be given. 


20. 


——One of Mr. Mapleson’s representatives, it is said, is 
now busy forming his orchestra, and the engagements are to ex- 
tend from November to April. Besides Mmes. Patti and Scalchi, 
Mr. Mapleson is more than likely to secure Mme. Gerster, and it 
is believed that he has arranged with Signor Ravelli and M. Tala- 
More certainty 


zac. So rumor manages to keep itself busy. 


will be attached to these reports a year from now. 

——The Slayton Lyceum Bureau, of Chicago, announces 
in its circular, under its musical department, the following artists 
controlled by the bureau: Signor P. Brignoli, Mlle. Kate de 


Jonge, Miss Emma von Elsner, sister of the late Litta ; Miss | 
Dora Hennings, Miss Grace Hiltz, H. N. Hutchins, Camille | 


ist; Mr. C. J. Smith and Mr, A. C, Yttrup, violinist. Also the 
Schubert Quartette of male voices, and the Hans Balatka Har- 
mony Club. 

——The Lester Comic Opera Company, which expected to 
present the ‘*Chimes of Normandy” to a large audience at the, 
Highland House in Cincinnati, on Monday night of last week, 
were thrown into confusion at the last moment on receiving a 


note from Conductor Currier stating that his band would not | 


play. Mr. Currier was angry because somebody else was to have 
a hand in the summes-night concerts, and he declared that he 


Muori, Mlle. Marie Roe, Johannes Svendsen, the Danish violin- | divided into three parts. 


THE MUSICAL COURIER. 


—s 


| would have nothing to do with an “inferior orchestra.” In con- 
sequence, says the Cincinnati Sw#, Currier’s Band will ne’er more 
be employed at the Highland House. The disappointed audience 
was given its admission money, and a ride down the “ inclined 
was thrown in gratis! A novel way whereby to soothe an 


“se 


plane’ 
irate audience ! 

——The following is the list of officers of the Music 
Teachers’ National Association for the ensuing year: President, 
|S. N. Penfield, of New York; secretary and treasurer, A. A. 
Stanley, of Providence ; business committee—A. R. Parsons, of 
New York ; H. S. Perkins, of Chicago, and Carlyle Petersilea, 
of Boston; programme committee—F. Ziegfeld, of Chicago ; 
F. B. Rice, of Oberlin, Ohio; W. W. Gilchrist, of Philadelphia ; 
vice-presidents, one from each State represented at the annual 
The next meeting of the association will be held in 


meeting. 
New York the first week in July, 1885. 


FOREIGN NOTES. 


> 


Pauline Lucca will undertake a,concert tour through 
Russia during October and November. 


....Luigi Ricci will probably give a new buffo opera at 
the Teatro Alfieri, Turin, next month. 

.... Bernhard Scholz has been elected conductor of the Riihl 
Singing Society at Frankfort-on-the-Main. 

...Usiglio’s “Donne Curiose’’ was lately represented 

for the first time at the Teatro Solis, Montevideo. 

....Sarasate, the violinist, has returned from London to 
his castle in Spain, where he is spending the summer. 


.... The Regio Theatre at Turin will shortly produce a 
new opera by Mancinelli, entitled ‘‘ Isora di Provenza.” 


....Louis Brassin was buried on June 22 at Briihl, near 


Cologne. The Cologne Mannergesangverein took part in the 


funeral. 


....Ernest David, who published some time ago a 


biography of J. S. Bach, is now engaged on a biography of 
| F. Handel. 


Max Bruch has finished his latest work, “ Achilles,” 


scenes from the Iliad. It is to be produced for the first time at 


Breslau in January next. 


..--A“Cyclus” of Offenbach performances, embracing 
all the composer's operas, will shortly be commenced at the 


Neues Friedrich-Wilhelmstiadtisches Theater, Berlin. 


.... Scotti Filippo, who is eighty years old and still pro- 


fessor of the harp at the San Pietro a Majella Conservatory, 
| Naples, has been created Knight of the Order of the Italian 
Crown. 

.Lamperti, the well-known professor who taught 
Mme. Sembrich and other famous vocalists, intends moving from 
| Milan to Brussels, and opening in the latter capital a school for 
| singing. 


... A new opera by Villate, called “ Baldassare,” is to be 
I ) 


produced in Madrid this fall. It will be sung by Mmes. Teo- 
dorini Pasqua, Battistini, Silvestri and the two great tenors, 
Masini and Arambure. 
| ....Among the operatic novelties next winter in Ger- 
many will be ‘* Hero,” by Herr E, Frank, at the Royal Opera 
House, Berlin. ‘‘ Herrat,” by F. Driaseke, at the Stadt Theater, 
Hamburg ; and ‘‘ Gudrun,” by the same composer, at the Theatre 
Royal, Hanover. 

.... Through the influence of Dr. Hans von Bulow, Herr 
Carl Schuler, teacher of the pianoforte in Xaver Scharwenka’s 
Conservatory, Berlin, has been appointed to succeed Bertrand 
Roth, who held a similar post in the Raff Conservatory, at 
Frankfort-on-the-Main. 

....Halevy’s forgotten opera, ‘Le Guittarero,” has been 
revived at Brunswick. ‘This opera was given for the first time 
on January 21, 1841, at the Opera Comique, Paris, and was 
sung by Moreau-Sainti Roger, Grignon, Daudé and Mme. Bou- 
langer. It ran sixty-two nights. 

....Miss Gertrude Griswold sang in concert in London 
last Thursday night. A number of Americans, M. Waddington, 
the French Ambassador; the Marquis de Casa Laiglesia, the 
Spanish Ambassador; members of the nobility, and members of 
the House of Commons, were present. 

...-.Signor Francesco Allegra has founded a “ Donizetti 
Club” at Catania, Sicily. This isa strange thing to do in Belli- 
ni’s native city. Perhaps the inhabitants of Bergamo will return 
the compliment, and we may yet see a ‘‘ Rossini Club” at Bay- 
reuth and a ‘‘ Wagner Club” at Pesaro. 

....Gounod’s new oratorio, “ Death and Life,” which is 
to be produced at the Birmingham Festival in 1885, will be 
The first part consists mainly of a 
missa pro defunctis, while the second and third are based upon 
the first eight verses of the twenty-first chapter of Revelation. 

The Council of the Society of Arts announce that 
the proposal of the Prince of Wales to hold in the year 1885 an 
International Exhibition of Inventions and of Musical Instru- 
ments will be carried out. The first division is to be devoted to 
illustrations of apparatus, appliances, processes and products in- 
vented or brought into use since 1862. The second division will 
consist of examples of musical instruments not earlier than the 
| commencement of the present century. 





LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED BY STOCK COMPANIES. 


Mutual Reserve Fund Life Association 


E. B. HARPER, President. 


OF NEW YORK, 
FUND. 


CENTRAL TRUST COMPANY, 
TRUSTEE RESERVE 


Bryant Building, 55 Liberty St., 
HOME OFFICE: NEW YORK. 
22,000 Members. 
#250,000 Surplus. 
#600,000 Losses Paid. 
$90,000,000 Business. 
#100,000 Deposited with Insurance 
Department of New York. 


The Mortuary Assessments have averaged for the 
years 1881, 1882 and 1883, on each $1,000 insurance, as 
follows, viz.: Age 25, $3.67; age 35, $4.55; age 45 
$6.01; age 55, $11.92, or less than one-. hird the 
usual level premium ‘rates. 

Admission Fee and one year's annual dues on 

5,000 insurance, only $30; On $10,000, only $50. The 
annual dues only $2 per $1,000 after the first year, 
All losses promptly paid in full, 

Send for circulars and Blank Application, 

AGENTS WANTED at all points where the 
ciation is not at present represented. 

Solicitors with an insurance record, or experienced 
business men, desiring agencies, can receive liberal 
contracts 

Correspondence solicited, 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 


VALUABLE —* EMENT 


PIANOFORTE STRINGS. 


LUDWIG’S PATENT PROCESS 


TREATING PIANOFORTE WIRE WITH 
COPPER, ALUMINIUM AND GOLD, 





Asso- 


Address 





FOR 


Positive Prevention against Rust. 
last 


ist 


2d, Strings do not deteriorate ; as long as the 


Piano itself. 
3d 
4th. 


Improves the Tone of any Piano, 

Rust cannot form to drop on the hammers, thereby 
preserving the same in normal condition for 
years 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West TTwenty-Lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS CO. 


Farlor Organs 


— AND- 


Upright Pianos. 





These Instruments represent the 
highest grade of worknanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Oreanette Co., 


WORCESTER, MASS. 


JH. & C. 8. ODELL, 


TURERS OF 





MANUFAC 


Church and Chapel 





Their beautiful appearance, with the guarantee | 
of remaining , sells the Piano every time. | 
to be appre- | 


sth 
They must be seen and examined 
ciated, 


6th 


For Wholesale Price List and terms, apply to 


ma. 8S. LUDWIG, 
912 Arch Street, Philadelphia, Pa. 





S. BRAMBACH, 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 


J. BURNS BROWN. 


17th Street, 


NEW YORK. 


Between Fifth gaa 


A large variety 


ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


THE MUSICAL COURIER. 














NEAR NINTH AVENUE, NEW YORK. 
C. N. STIMPSON, | 
. . 5 | 
MANUFACTURER OF | 


Carved Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


of New 
Grand Pianos. 


WESTFIELD, MASS. 


Designs for Upright and 





ADDRESS 





and Broadway, 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Vocal, Piano, Violin and Orchestral instrumeuts; | 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 


Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 
For Circulars send to the full address of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. | 


L. C. HARRISON, 


Successor TO WM, M. WILSON, 
Formerly HENRY ERBEN & CO., 


TURER OF — 








— MANUFAC 


—8 


| an Chapel and Parlor 


IPE ORGAD 


260 & 262 West 28th Street, 
NEW YORK. 


&- 





Near Eighth Avenue, 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St., Chicago, Il. 


Engagements secured to Musicians | 


OF EVERY CLASS 
With Schools, Families, Churches, Conservatories, &c 
Application form (for Emptoves) and Bulletin 
of Applicants (for EmpLovers) mailed for 
Postage. §28" Mention this Journal. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 











| ments, and Tuning. 











NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes gg oro facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. In the New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Leasons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


|5 E. 14th ST., 3d Door East of 5th AVE. 


THE NATIONAL MUSIC. SCHOOL 


School of Eloe ution, Hedern Languages, 
Drawing and Painting. 
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LIST OF OUR LARGEST | OPEN DAILY from 94 . to luring the 
GRAND ORGANS: | entire year. 

Fifth Avenue Cathedral,N.Y.,| QUARTER BEGINS from date of entrance 
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PORTRAITS, 


No. 949 Broadway. 








—-HOWARD LOCKWOOD, Proprietor.— 


+ There is no art so diverse in its application, or so prolific Bad printing is an abuse of art. It condemns the printer \o/ 
in its results, as the art of printing. and works injury to him who accepts it | 
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DUANE S'T., NHW YORK, U.S. A. 





—x- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


Paris Exposition, 1878—Diploma of Honor. 
Sypney INTERNATIONAL ExuiBiTIoN, 1879-1880—First and Special Degree of 
. Merit: also Second Degree of Merit. 
MELBouRNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals, 
ATLANTA INTERNATIONAL CotTon Exposition, 1881—Highest Award. 
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class typographical work, 


catalogue or book. 
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Books accurately translated and printed in English, French, German, 


AvELAIDE ExuiBiTIon, 1881—Two Special First and two First Degrees of Merit, 


Cincinnati Inpustriat Exposition, 1881—Highest Award, 
Cincinnati INpustriAL Exposition, 18 
New Z 


HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, 

Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 

Spanish or Portuguese 


two Gold and two Silver Medals. 


2—Highest Aware 
ALAND INTERNATIONAL Exuisrnom, 1882—One 
Medals, Highest Awards, 
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Gold and three Silver 
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FINE CATALOGUE PRINTING A SPECIALTY, 


The character of a firm i 
The Lockwood Pre 


FE timates furnished for good work, from asm 


LOWEST “PRICES CONSISTENT WITH GOOD WORKMANSHIP, 


The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-she-t being all that is necessary for thei- 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A 
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THE MUSICAL COURIER. 
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HARRY A, BROWN. 


picture of the late Mr. Harry A 

1 a responsible position with 

\ ) it the time of his death July 5 
fe appeared in THE MUSICAI 





THE BEATTY COMPANY. 


Interview 


\TTY, personally, is at last out of tl 


> 


with President England. 


1e 
rhe 


Di- 


is taken 


by 
rhe 


New York City 


i & Bolen Newark, N. J 

t- law Worcester, Mass 
Agent New York City. 
( elor-at-Law . Belvidere, N. J. 
Cincinnati, Ohio 

. Washington, N. J 

I, W. ENGLANI 

..GEO, A, SHIPMAN 

.5. W. HerrIch 

on Mr 


Ingland, who told him that 








b his personal control with 
tants upon whom he could depend, and 
ft npany to furnish every pet 

to Bea { in Organ or piano, 

! tt article n THE MUSICAI 
ea system had been exceed- 

a great deal of attention, but 

former management he 


too severely. 


t with a nominal capital ol $35 ,- 


for organs and pianos all 


about $225,000, out Of which 








E MUSIC TRADE. 





ee 


— 


If 


does not the title of the company convey a false impression ? 


ment? Does the company manufacture pianos ? not, 
Beatty individually will have absolutely nothing to say 


in fact, he will not be on hand to any extent. His name is 
identified with one of the greatest frauds in the industrial 
history of America, and it is with pardonable pride that THI 
MUSICAL COURIER refers to its excellent work in the past 
that helped to precipitate the downfall of his rotten fabric. 


What the company may do is all conjecture. To us, it 





| 


seems that its path is blocked with incumbrances which it 


will be difficult to remove. 





WEBER. 





- a = 
HE creditors of the estate of Albert Weber m again | 
last Wednesday and made but little pr ilthough 
it appears as if the affairs of the estate are about to crystal- | 


The probability is that young Weber 


l of 


lize. vill, after secur- | 
} | 
ing his bondsmen, assume | 


and Mr. 


t 


contre the business as trustee 


Stroud will become ‘‘ manager,” whatever that may 


mentioned in the 





| signify. The advisory board that is re- 
port of the committce to the creditors, will not act in any 
definite capacity ; in fact, the whole Weber business, if the 
plan culminates, will be under the control of eber, | 
and thus will all the original intentions of Al Stat 





ll, be swept 





as expressed in his w 





lit 


dition of things he 


Lati 





wished to avoid will b 


n adage Ni/ de mortu’s nisi bonum, which, 
There 


according to the latest authorities, means * 


| one for $800 as a special favor from the manufacturer. 


struments sell for $70 


oddly-shaped piece of iron is the frame. We do not cast these 
ourselves, asit would not pay. Steinway is the only manufac- 
turer who does. In that little room are the regulators, who, 
after the piano is made, tone it by carefully tightening or loosen- 
ing the strings. ‘The regulator is the highest paid workman in 
the factory, It takes him a little over a day to tone a piano if he 
is working by time. If he is piece-working he gets it done with- 
inthe day. Before coming to him, however, the instrument 
passes through many hands, for each man has his own line, and 
never departs from it. There are key-makers, hammer-makers, 
hammer-leatherers, stringers, case-makers and finishers, sound- 
board-makers, and so on. ‘The keys are made, as a rule, outside 
the factory, as it would not be worth while to have the necessary 
machinery for ivory working.” 

'loor after floor was visited, until finally the packing-room was 
reached, and after chat the wareroom, where rows of shining in- 
struments stood, each carefully covered to protect it from the 
‘There, sir,”’ said the guide, ‘* that is where a piano finds 
its way six months or so after its manufacture is begun.” 

‘* What is the average price of a piano? 

‘* Well, that’s a ditt You can buy a 
iano at retail for $100, or rather what for want of a better name 
You can also think yourself lucky if you get 
Our 
, but to you I would putit in at $600 cash.” 
was declined, but mentioned with approbation 


dust. 
” 

ilt question to answer. 
| 
is called a piano 


in- 


Ihe courteous offer 


| subsequently to a man who has been connected with the piano 











trade. His scorn was immense 
‘Why, come to me,” said he, ‘* and I will get you the same 
piano for $350 on easy terms. ‘There is more nonsense talked in 
| that business than in any other I have ever heard of. The cash 
price of a piano to any one who is in any way connected with the 
Dus ss is invariably 50 per cent. lower than the catalogue price, 
I'l] just give you a few figures to show that the manufacture 
is not such a very costly affair after all Mind you, too, I am 
speaking of first-class instruments. Wages vary from $12 to $30 
a week, or in the case of a good regulator to $35. Lumber is 
dear, but there is not very much "sed afterall ina piano. White 
wood costs from $35 to S60 1 1,000 feet, and spruce for backs 
S| from $22.50 to $30 a 1,000 feet he best spruce taken from 
left of the dead but the bones,” may well be ipplied here | the sunny side of the tree for sounding-boards is $45 a 1,000 
The creditors are anxious to protect their inte ts as | feet. A set of keys costs about $17 ready for use. The cast- 

oe enaren > to al ¢@r0 en ene al ase 

much as possible and it is their view that the mode of set- | 'T®® werner se daar herge +e ire Ris: "ager deg 
tlement proposed is the most judicious that could be adopted. 
Young Weber is, in their opinion, an absolute necessity, as 





he may establish a Weber piano business with some one’s 


assistance at any time, and a series of litigations would then j 


creditors 


begin, the end of which cannot be foreseen. The 
therefore decided to consider his position a s¢ze gua non in | 
any mode of settlement. This gives the young man another 


made 


chance. Until definite arrangements are all further 


comments are superfluous. 





How Pianos are Made. 


= o> a 


The Various Processes and Materials. 








REPORTER of the New York 7rrbune was tre- | 
cently sent out to look into the subject of piano manufac- | 


tht} 
thal | 


turing, and he makes the following report, which appeared in 
paper on last Sunday 

A Big Margin of Profit Left for the Manufacturer, 

A visit to a piano factory gives an opportunity for seeing much | 
that is rhere in watch 
processes by which from rough piles of lumber and coils of wire } 


of interest. is a fascination 





begs Ps 
the instrument which can become one either of torture or 
ure is fashioned. 

A piano may in the making be divided into four parts: the 





case, the framing and sounding-board, the stringing, the keys 
and action Ihe case is the most expensive part of th¢ instru- 


ment, though upon it depends none of the value of the piano as a 
musical instrument. Until within a few years, cases were almost | 
made of rosewood, but now every variety of 
from mahogany to holly, is used. It must not be supposed, how- 

any other fancy wood, 
The real case is of white wood, 


invariably wood, 


ever, that a case of rosewood, or sort of 
is made of that material entirely 
and the appearance of the most expensive wood is given by a thin 
veneering, applied with extreme care. The framing has for the | 
last sixty years been formed in part or of iron. ‘This is 
necessary on account of the immense strain produced by the 
strings, the sum of whose tension amounts to from seven to ten 
lhe sounding-board is of thin spruce. The strings are 


with either copper or 


whole 


tons 


of iron wire, covered steel wire, or else 








| plain. ‘The action and keys are formed of ivory, white wood and 
vhich, according to his own | felt. 
8>20.000 rhe company cannot A Tribune reporter was led yesterday through a large factory 
; ; aa SS from the top story down, and found each floor devoted to one | 
W pianos, unless It advertises | cyecial branch of the manufacture. His guide volubly explained | 
tion uch that, unless | as they passed through the why and wherefore of everything. 
t will be obliged to work on ‘This is the polishing-room, ” said he, ‘‘and an important 
: room it is, too. The polishing of a piano is a long, laborious 
‘ e done; it must all be | pusiness. The varnish is laid on first in four or five successive 
s or pianos, and in order to | coats, which are each of them rubbed down when dry with pumice- 
profit, these organs must be | Stone and water. ‘Then other finishing coats are applied, which 
t are sand-papered until the final polishing coat is applied Alto- 
for simular grades of instru | gether there are nine or ten coats of varnish or polish applied | 
Ihe next floor was reached. } 
oO is ocked out of this hese men are building up the cases,” said the guide. | 
ar | ‘* They are held together by wooden clamps, and when finished 4 
de — | are taken apart, numbered and sent upstairs to be polished. 
xJious in many sections that a 
pted as agift, and if he has 


SS Sl 


nce January, what pros- 


from the Beatty mismanage- | 


ar 

Chat man is veneering. A thin, paper-like sheet of rosewood | 
glued to that inch-thick piece of white wood, and both are then | 
subjected to enormous pressure at a high temperature. The glue | 
pours out at the sides, and the veneer is almost part of the | 
humbler wood it masks, It blister Phat | 


1s 


Will never or crack, 


| ers de 


cove gs—are $3.50 


rea s rit ses, when m ide by the prec e, aS 
generally the case, are put in at about $420 a dozen for the 
very best, though they are often contracted for in good shops at 
Altogether the average price of a first-class 
manufacturer is about $250 all told, which 
for agents and retailers when the 

customer pays his $800 to $1,000 for it. Yet piano manufactur- 
fo not make fortunes rapidly. ‘There is immense competition, 
cheap instruments are got up which sell for $150, and are worth not 
so many A large capital has to be invested, about $5,000 
for each piano turned out each week, and sales, even in good 
years, are slow compared with the stock that must be kept on 
hand. Altogether, the life of a piano manufacturer is not alto- 
gether a happy one, but all the same when they tell you of the 
enormous cost of making pianos, sprinkle a few grains of salt over 


1s 








about $350 a dozen. 
the 
leaves a fair margin of profit 


instrument te 





ce 








the statement.” 


[his shows again how absurd it is for daily papers to meddle 








with strictly technical matters, and it indicates what injurious im- 
pressions may be conveyed. While some pianos may cost only 
$100 to make, there are others made every day that cost more 


than $500. Pianos are divided into grades, there being low- 
priced, medium-priced and high-priced pianos, just as there are 
low, medium and high-priced watches. In addition to the factory 
be added, especially on high- 
While the 


average cost of a piano, set down in the wareroom, may be very 


that 


cost price, other expenses must 


grade pianos, which advance the prices still more. 


low with some firms, with other firms manufacture a first- 


class instrument the price is at times equal to that of a half-dozen 


of the other class. The daily press frequently gets itseif very 


much muddled. 


Ramos & Modses’s Cift. 
E take the following from the Newport News 
W (Va.) Commercial 

Messrs. Ramos & Moses, of 914 Main street, Richmond, Va., 


recently presented a fine organ to the Baptist General Association 


Benevolence of this kind being worthy of imitation, 


of Virginia. 


and in order to show the good results arising from the gift, we 


publish below the correspondence relating thereto. Such liber- 


ality ought not to go unnoticed. Messrs. Ramos & Moses, who 


are agents for the principal manufacturers of pianos and organs, 

have supplied the Baptist Church and many of our citizens, to 

whom they refer intending purchasers. 
Rich 


MOND, 


Va., May 26, 1884. 


L. Bur» D.D., rirma Baptist General Association, 


folk, Va 
We take great pleasure in presenting to the Baptist General 


Association a fine Kimball organ, an instrument specially suited for church 


purposes, 
In presenting this organ we respectfully suggest that the Association do- 


nate it by vote to the most needy Baptist church in Virginia. If, however, 


any other disposition of the instrument would please your honorable body 
better, we gracefully yield to its superior judgment in the matter, 


With best wishes to yourself and the members of your Association, we re- 


main, dear sir, yours very truly, Ramos & Mosgs. 


Vessrs, Ramos & Moses, 9th Ma treet, Richmond, Va 


GentTLeMeEN—The Kimball organ you were kind enough to send as a dona- 
tion to the funds of the Baptist General Association of Virginia brought 
$197.50, appropriated to the building of a new church edifice at Greenville, 
Va., and then the organ itself was donated to the Brambleton Mission, in the 


Gratefully yours, 


vicinity of Norfolk. 
J. L. Burrows, 


[Signed] 
Nort 


Lk, Va,, June, 
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The Superiority of the “SOHMER’” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 














ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





THE MUSICAL 





COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 














ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


(8 Correspondence solicited. Agents wanted everywhere. 


WAREROOMS: No. 26 WEST TWENTY- THIRD STREET, NEW YORK. 


—- MANUFACTURERS OF +e 


PIANOFORTES. 





SSS 





Known everythin, & and sold by the trade as in all respects 
first-class instruments. 











DECKER 


BROTHERS’ 


MATCHLESsSsS 


PIANOS 


33 Union Square, N. Y, 


“3NEW ENGLAND: 
Cabinet Organs 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 





CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 











WANE TRE \NDORSENENT OF ALL ARTISTS, 
WANSTRATED CATALOGUES TREE. 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 


instruments are a ppreciated. 








JSCHER 









J, & C, FISCHER PIANOS, 


D; wee GRAND, SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: ~<s— | wer 
TONE 2 DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. nemienaain 
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New Music. time. It is not easy to pes justice to it, but. a pee itheanian Week Ending July 3, 1884. 
a cannot fail to prove effective. Key, A major ; compass, C sharp EXPORTS. 
> | 
Ep. ScHunerRTH & Co., NEw York Cry. (below the staff) to A above—a minor eleventh. The proofs have | Antwerp..........+ seeeeee I OPGAM see eeeeeeeceeees ome 
rhe Mermaid, Valse Melodiaue Pm eee nN W.G. Smith | been very carelessly read which does not speak well for Mr. Hamburg. teeeee sercccscee 2 PIANOS...- +++ eerserers 495 
protege a ica Ppa ent eee ae a ae .+e+. 4 Cases piano materials... 335 
on : , , — Schirmer’s eapensiems a rs 
We like this valse very much, for it is an attempt made to get eee iC hristiania. cvbecccethece | S OFRANSS.... Cesces cece 120 
: ’ : : ve - 
out of the beaten track. The second section of the piece is melo- Rotterdam. ... eatin, PENS AOS ee OTT Ls sit hist pee ea sts = 
; : “ae : = AVOTOOO cs #0 6090 00s I bic bce wieataieekt-s 
dious and withal effective. Both amateurs and musicians will not Ex ports and eneiiia Port of New York. | i I piano ph 
fail to appreciate the good points scattered throughout the work. | : = tr. |e ee ooh by OE OMIOMAS os 5 9<5.000ee ee 
Key—D flat major. It is not very difficult to play. Week Ending May 20, 1884. eri oo . I case organ stops...... 69 
z EXPORTS. TD eiaiaesreas Sam apnea ae I case sound boards...... 200 
ee a >, Liverpool. ........c.cecce BE ee, 5 $320 | Glasgow... .. 0. eeeereeeee 2I organs...... Sane ee <6 1,029 
Oxiver Ditson & Co., Boston, Mass. i sti i be = : We See ee O:”  . Beeenat tneeee 3 720 
Gayety, Valse de Concert..... (piano solo)...........++. W. G. Smith . = ilo gata aaa ate ie air 1 I eres 1s) Sandwich Islands...... éxvie ERRORS «o vonsie cer cooce 1,675 
, : , . : n RSW 5 0.9:950 080d sesees I oT) ephvate..<peas wars 100 rie 2 
Of the three subjects contained in this valse, we like the first ” MeXiCO...+4. see eeeeeeeee I case orguinettes. eeeer I 
rl er £ idee Bente i ed ti ‘ Se: SUES COTE iwacee take easoes 450 oF ise 6% iy cnet .+... I case musical instruments 10 
me Dest he sustaining of the b natural in this motive gives a Leite 4 Y a j re a 
; & : stile -cabletohags | eS: Do er Pe Pte ees + ees gg | Nova Scotia......--.++++4. 2 DIBDOE ooo vnccine anes 340 
piquancy to the first and last sections of the composition, while anmeil ; : pe SS 
. . Fy |) = . See Te eer eee ee 1937 
the smoother and quieter rhythms of the second and third themes British West Indi 3 en 937 ee Pe Pe Te ree VL, $7,631 
: 148 nitish est indies........ 3 Coe eee e eer eeesees Ic re 
combine to make a quiet contrast. This valse should become ‘ es “a i : : eo IMPORTS, 
: atlas Se meaees NN Ee oe ie : a ; fa , ’ 
very popular. ‘Treble and bass clefs are omitted in line 4, page|, . f D P Miscellaneous musical instruments, &c....270 pkgs..... $25,116 
: ' Seyyse ; OSC SOMMER. scesces, T°) “vneesun mare cs Ny 460 = —————— 
I Key—E flat major. It is brilliant, yet not difficult. z is ee “ei 
isaese see | 20 
ae ; ; British West Indies........ 2 oe etal ors ee vse s se 35 New Books. 
J. O PRocHAZKA, NEW YORK CITY. —__—— | / Maestri di Musica Italiani of the XIX. Century. By Professor Giovanni 
German Mar (piano solo) ; ..O. Floersheim Wetted 56s cae ee ee Tee ee eT rs Masutto, Venise, (Cecchini, Publisher, 1884. Third edition, revised and 
ai , : , , rrected), 
[his is an excellent composition of its kind, the middle melodi- IMPORTS. nae : ; ie 
: : . i jx admiré < which cost Signor Masutto 
ous subject contrasting admirably with the more vigorous first | Miscellaneous musical instruments, &c., 282 pkgs........$27,791 icadlbe — no a th S t 
: , cti “ h” wi ‘ tious labor is of the greatest impor- 
motive for musicians, the second section of the ‘* March”’ will acai many years of conscien 
have the most value, for the contrapuntal accompaniment to the Week Endiug Jnne 27, 1884. vores to all lovers of musical titeratare. In it are to be — 
melody is especially well devised, and has considerable charm. EXPORTS. ae but ravrenyt pose en - Mavs —_— 
he ‘' } ” is 3 : 2e y re i , talian composers of this century, anc e articles devoted to 
The March” is in B major, and needs a good player to do it aN sodas avasnan 32 cases organs...... nt Se $980 P' a ; 
full justice . : them are always entertaining and ad rem, Among the names 
soci esses |) ee $3 GIGEDB. <605<<-0% “<'30enmanes 1,800 : oo te . : 
_——- B ‘ which are beginning to be known in Italy and which are not to be 
TOMEON. 2c cocccccccecs METI T ITTY TTT rrr) el 2560 2 ameee . oe 
G. Scuirnmer, New York Ciry U £ Colombi 4 found in Fétis on the overrated Grove’s dictionary are those of 
i saa ani., . . : 1 U.S. 4 olombia..... oo  \ecegeuduawess Decetee ‘ 7 . : i _ . ‘ eP 
he Swallow (song so SE Clo, 7 2 e 77 | Denza, Caracciolo F rojo, Agnelli, Arrigo, Azzoni Bandini, Bas- 
[Sete ONE, FAITW 5-6 8" baa R etna den 'tceme eee 80}... RP d ‘ ts a ae 
} . « ac y oe . € 2 d . “ « , a 
Mr. Colwell in this song shows much skill and facility in mu- | S sani, Bernardi Bertini, Biletta, Cottran, Errera Filipi, Chilesotti 
ee ee : ; ‘ “| Nova Scotia.........6. E PlANO.. .occcccccecccccssece 125 RE OES RRP?) aaa ye ee a 
sical composition. There is much that is really interesting in it | venezuela........ ‘ ee Gaeenea |aNy e ot "6 (the great critic), Formaglie Gandolfi, Giorza, Gonhottl, Guercia 
for both singers and musicians, and very little that can be said to | Marliani, Montuoro, Moscuzza Zoboli, Zonghi, &c., in fact, all 
be unattractive. If this is a specimen of Mr. Colwell’s general | po CTE Se Oe Si Wah ce $5,218 the young and brilliant musicians of Italy, the sacred band which 
; lad £ hi Bini will inherit the places of Rossini, Donizetti, Bellini, Pacini and 
work, then we shall be glad to see more of his music, for a more IMPORTS. Mercadante. The work is nicely printed and should be read by 
satisfactory song, taken as a whole, we have not seen for some | Miscellaneous Musical Instrumenss, &c....77 pkgs..... $12,624 ' all musicians and lovers of music. 





ne DELAWARE PORTABLE PIPE ORGAN, 


Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 4 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 


imitation of the Pipe Organ, either in appearance or in tone, but is the veritable Pipe Organ 


:- 


itself. It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is rolled out of its packing box, without any 
**setting up” or tuning. 

In presenting tte DELAWARE PIPE ORGAN to the public, we are furnishing 


to them an instrument which is a source of honest pride to the builders. 


STYLE 1.—Length, 4 feet 9 inches. | STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches. Height, 4 feet 10 inches. 
Depth, 2 feet 4 inches. Depth, 2 feet 6 inches. 


STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone; Octave Coupler, 16-ft. tone; Tremolo; Forte; Diapagon 
Bass, 8-ft.; Knee Swell. 
STYLE 2 contains: Gamba, 37 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo; 


Forte; Diapason Bass, g-ft. : nee Swell, | 





STYLE 3 contains: Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. | a 
tone ; Octave Coupler, 16-ft. tone; Tremolo; Forte ; Diapason Bass, 8-ft. tone ; Knee Swell. 





—_ se , Styles Nos. 1, 2 and 3 are built with Octave nda Sub-Octave and Super-Octave Coupler, as desired by purchaser. 
ALL COMMUNICATIONS SHOULD THE DIAMOND STATE ORGAN CO Eighth and Orange Streets, 
BI ADDRESSED TO ey WILMIS&TON, Delaware, 


Professional Gards, \CSS" Oo Ronee, (Orr ae Waele Se 





Pianist and Piano Teacher, 146 Atlantic Avenue Address Professor of Pianoforte, Grand Conser- | New York, town or country work; advantageous 
Brooklyn, N. Y., and Steinway Hall. vatory of Music, 46 W. Twenty-third Street; or, | arrangements made with piano dealers, also, with 
I rODDARD . —— | Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- | music teachers, for ogi nga a a “* B., 
\ 4 oO i AKRYD, rp y “U7 third Street, New York 33 Fulton ave., near 167th st. and Third ave., New 
MR. TOM BULLOCK, reteset sini Metin York. 
Baritone Oratorio and Concerts a _ ’ . . * — 
AC Steinway Hall, New York. Tenor. Concert, Oratorio, Vocal Instruction. LYONS MUSICAL ACADEMY, 





Address, Steinway Hall, New York. 
Lyons, N. Y. (founded 1854). Daily lessons. 





JOHN BAYER, x) ? Na a > Noted for furnishing excellent teachers. Imparts best 

| I 4 Ss way Hall. New MISS BELLE COLE, modern technigue and artistic execution. Address 
ia nstructior ire , pteinway all, Ne : Suerwoop r Aa Sept 

York Contralto, Oratorio and Concerts. The under- L. H. SHerwoop, M. A., Principal. 


signed is authorized to make engagements for Miss 


FREDI RICK W JAMESON, Belle Cole, who has made a great success with Theo. FREDERIC GRANT GLEASON 


Phomas’ Orche tral Concerts on his tour from ocean 
Tenor. Oratorio and Concerts toocean, Geo, Coby, 23 EK. 14th Street, New York. Teacher of Piano, Organ, Com osition and Or- 
~~ Careof Wm ond & Co., 25 I Square. * chestration. Lessons in Musical Theory given by 7 oh % R S 
esi ee eee | MISS ANNIE E. BEERE, correspondence ADVER be) a He 

NE ‘HUMANN C + Contealt Add M c Address, care Hershey Music Hall, Chicago. 
SC G () S( MANN, oncer ontraito, Address MUSICAI OURIER siinicasckadienleatasinaia is — l ee . ~ f 
MISS GEORGI Office, 25 E. 14th Street, New York. apes Can leat nt IECXe ictcosto 
Teacher of the Pia forte Graduate Academy oe F, DANIEL Ss, 
i D Adar sic ae sa = LOUIS BLUMENBERG, Composer, Pianist and Organist. Pupils received any pr O} JOSE ine O C= 


Ur Square, New York r 1 5 f 
at Solo Violoncello, Address Musica Courter, 25 | #24 MSS. revised for publication. Address at GRAND 


oat r4th Street Nain Sack ‘ : >| UNION HOTEL, 42d Street and Fourth Avenue, vertising in ‘hie -rICa n 


MLLE. ZELIA DE LUSSAN, . __ | New York City. 
> Jonna Soprano oncert and Oratorio . TRE ANN ~ ; ¥ ¥ y 
pate, Denne, Sepeane. Concert and | ae TR EUMANN VOGT CONSERVATORY or MUSIC, Papers by addressing 





residence, 137 West goth Street, New York Baritone, Concert and PS ee Vocal and 
: ite j Piano Teacher. 207 East 116th st.. N. Y. City. No. 19 East 14th Street, New York City. ee Oo. P. Rowell XK ee S 
PROF. S. E. JACOBSOHN’S PRADA SE 


OF. S. E. Ji ! ; rae N - Adv’ Bu- 
zotaie esamrecennice | EW ARD SCHOBERTH & CO. mon square, NEW YORK, sail ale ON Y, 





hours fr y to ' ites clock every morning, except 
Sunday Eureka Hall, corner oth and Walnut | 7 es 
Streets, Cincinnati, O Music Publishers, Importers and Dealers. 


cS h. CAPE A, | 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 





(Seventh Regiment Band, formerly Grafulla’s Band) 
furnishes Gr nd rSma on me ‘ tra and Miltary — Leipsic; C. F. PETE&> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
for Concerts ed , Parties, &xcursions, raradces | 
and all other occas Address | BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 


| 
25 Union Square, New York Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 
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Crunewald Hall, New Orleans. 
R. JOE FLANNER, the son-in-law of Mr. Louis 
Grunewald, the well-known music dealer of New Orleans, 
La., and associated with him in business, called to see us last Sat- 
urday and informed us of the changes and alterations now progress- 
ing in what was known as Grunewald Hall, which is being changed 
into an opera-house. From the New Orleans 7%mes- Democrat we 
extract the following : 

Grunewald Hall, which has long been recognized as one of the handsomest 
buildings in the country, is to be modernized and converted into an opera 
house. 

The coming Centennial or World’s Exposition, which is to be held in New 
Orleans this year, necessitates the building of more places of amusement, so 
as to accommodate the thousands of people who will visit the city during that 
time. 

Mr 
that has always been characteristic 


with that remarkable forethought and enterprise 
has decided 
unequaled in 


Louis Grunewald, 
of his progressive nature, 
to give the Crescent City a parlor opera house, such as will be 
point of beauty and design by any similar institution in the South or South- 
west. 

A stage is being built that measures thirty-five feet deep, with a proscenium 
opening of twenty-eight feet 

All the known improved modern machinery and mechanical effects are being 
utilized for the stage, and a complete stock of scenery procured, so as to be 
able to produce any play or opera required 


The little gallery in use at present is to be extended several feet toward 


the stage, and when finished is to seat fully three hundred and twenty peo 


ple. The parquet and dress circle will be fitted up with newly designed 


seats, with a seating capacity of six hundred persons. 
The hall has been much improved acoustically, and is said 
perfectly ventilated theatre to be found anywhere, and without a rival in 
the world for its conveniences, in the way of rehearsal, 
tion rooms. 
As regards location, there could be none better. But a few doors from the 


near to every line of cars,and the excellent 


Grunewald Hall, or opera house, will 


great boulevard, Canal street, 
neighborhood in which it is situated, 


be without a rival as a é/jou theatre 


front and inside, is the spacious entrance it possesses. A wide balcony ex- 
tends across the entire parquet, affording ample protection from the weather 
to visitors. 

The dressing rooms are an important feature of this institution, giving am- 
ple accommodation to stars and every member of a company. The apart- 
up as apartments for stars and leading members of the company. 

The new theatre, which will be known as Grunewald’s Opera House, will be 
to rent from September rst, and all reliable parties wishing to make contracts 
should direct communications to Louis Grunewald, New Orleans. 


The Delaware Portable Pipe Organ. 

HE Diamond State Organ Company, of Wilming- 
Del., is manufacturing a portable pipe organ which 
can be transported, handled and placed in a space occupied by 


ton, 
the usual medium-sized reed organ. Some time ago we examined 
one of the organs manufactured by the company 
very much impressed with the quality and quantity of tone that 
The arrangement of the 


and we were 


could be produced by the instrument. 
bellows is very ingenious and although a large quantity of wind 


is necessary to supply the pipes, no effort is required to blow the 


bellows. 


The Wilmington J/orning News publishes the following no- 


tice - 
. February 22, 1884. 


WitmincrTon, Det 





to be the most | 


dressing and recep- | 


An audience of about 1,300 people assembled in the Opera 
| House last evening to listen to the concert given for the benefit 
| of the poor of this city. 

| An interesting feature of the entertainment was the portable 
| pipe organ furnished by the Diamond State Organ Company, 
| which was much admired for its beauty and mellownes of tone 
| and great volume, considering the size of the instrument. It 


One of its great attractions, outside of its noble appearance, both from the | 


ments formerly used as supper-rooms have been specially divided and fitted | 
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seems admirab my suited for a moderately large hall, lecture or 


| Sunday-school or similar rooms. 


Dealers and musicians interested in a new kind of organ will do 
well to address the company for particulars. 


TO THE TRADE. 


HIGHLY IMPORTANT. READY FOR DELIVERY. 


W" 


in I eipsic, 


the for America of the 
‘ International Directory of the Music Trade,’ 
by Paul de Wit. 


nplete 


have secured agency 
’ published 
This book is of great 
list of 
branches of the music trades in the fol- 


stro-Hun 


Germany, 


value to the trade, as it contains a cor ill the manu- 
facturers and dealers in all 
lowing foreign countries Germany, Au Switzer- 
Denmark, Norway and len, 
Holland, Belgium, | 
Greece, West Indies, Central and South America, 
Asia. It 


technical 


gary, 


Swe Roumania, Turkey, Russia, 


land, 


Great Britain, Italy, uxemburg, France, 


Portugal, 
Africa 


as, for instance, the 


Spain, 


Australia, and also contains other valuable mat- 


ter, 


German, 


terms in English, French and 


used in the construction and application of all kinds of 


musical instruments. Price $5. Postpaid. Orders now received. 


The book will be delivered at once. Address 


UMENBERG & FLOERSHEIM, 


Editors and Proprietors MusicAL Courter, 


American Agents. 25 East Fourteenth street, New York. 
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HENRY PFEIFFER, 
Manufacturer of LADIES’ and GENT’S 
Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 

Bet. rath and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


l0e.; by mail, Ie. 
attachment 15c.; 


Smith, 
Mubic. 





Branc’ 


Ww 
Rail ro: vad trains, Steamers, 


by mail 2c 
travellers starting agencies. 

sole proprietor, 
852, Main Street, Buffalo, 


* What is the Kaz of” “The great- 
ical Wonder ever invented. Play | 
ne, imitates any Bird « or Animal, Bagpipes 
* When used by Min- 
Quartettes or Cho- 
* Does it fur- 
r old quickly learn 


any 


“ sf 
ts at Fi airs, Race 

&e “The largest on record.” 

Kazoo with Whip, (ane, Fan or " 

Extra inducements 


NEW FACTORY, 135 and 137 CHRISTIE STREET, 


GHORGH BOTHN HR, 
Manufacturer of Pianoforte Actions, 


NEW YORK. 





Liberal discounts to 
53 State Street, Rochester, N. Y 
N.Y. Mention this paper. 





MUNROE ORCAN REED CO., 


THE — 


— MANUFACTURERS OF 


MUNBOQE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 
WORCESTER, 


No. 25 UNION STREET, 





MASS. 


Best Medium-Friced Fianecs in 
MANUFACTORY, 453 WEST 


= Write for Catalogue 


BENT PIANOS 


SQUARE AND UPRIGHT. 


the WZerld. 


36th STREET, NEW YORK. 


and Prices to R. M. BENT & CO 





HALLET & DAVIS CO’S PIANOS. 


WAREROOMS : 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, 


State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT. 


Bendel, 
yn and Germany’s 


indorsed by Liszt, Gottschalk, Wehli, 
Abt, Paulus, Tit Heilbr« 
Greatest Masters 


Strauss, Saro 


iens, 


Washington, D, C., 


FACTORY: Boston, Mass, 














—The 7yibune of last Sunday, in referring to the Casino, 
states: ‘‘ What possible shadow of right have men in the financial 
Albert Weber, Jr., to 
continue in the management of an institution in which they have 


condition of Ward, James D. Fish and 


ceased to hold stock? Ought not the sale or assignmen} of one’s 
entire stock in any institution render the seller ineligible to serve 
That seems a common sense view of the case. A 
quibble may establish a legal right, but the moral right of bank- 


as a director? 


rupts to manage institutions in which others have invested clearly 
does not exist.””. In the case of Mr. Weber it is even now sug- 
gested that he should assume absolute control of a large business, 
reap all the profits and be benefited personally, although judg- 
ments to the extent of thousands of dollars are entered against 
him. As long as we have no national bankrupt law these irregu- 
larities in the relations between debtor and creditor will continue. 

—The most prominent member of the music trade between the 
kkocky Mountains and the Pacific Coast, Mr. David O. Calder, of 
Salt Lake City, Utah, is dead. He started in business in 1860, 
on a very small scale, and gradually increased his trade until he 
was known throughout the whole territory as an exemplary busi- 
Mr. Cal- 


der was a Mormon, and was highly respected by the trade, many 


ness man. He occupied important positions of trust. 
of the manufacturers East having a personal acquaintance with 
him, as he frequently visited Boston and New York. The busi- 
ness will be continued. 

—Strauch Brothers, the action manufacturers, closed their 
place of business only one day during the year 1884, with the ex- 
ception of Sundays and holidays, and that was July 5, when they 
took stock. No hands have been discharged ; in fact, new hands 
have been put on. The factory is running on full time and has 
orders ahead. Young Albert Strauch, who attends to the books, 
the pay-roll, and other important details, has become an important 
factor in the business, his rapid acquisition of the knowledge of 
these matters being very marked. 

—It may not be generally known, but it is a fact, that Mr. 
A. F M. 


sixth street, was formerly an intimate friend of J. 


Tryon, now working with R. Bent, on West Thirty- 
if 


his name was used in the piano business of Hale, located 


Hale, and 


$78 Broadway. Tryon names are still found on old Hale pianos, 





| leased a large factory buildin 


Herrburger has patented a piano action, No. 301,236. 
H. L. Solomons, formerly with Kranich & Bach, has re- 
turned to iis old pos 
Mr. C. H. Edwards, of Dallas, Tex., and wife are expected 
this week from Europe 

piano factory of Francis Bacon has been removed to 

Nos j and 206 East Forty-third street. 
Edward McCammon, Albany, N. Y., is getting out a large 
iumber of pianos preparatory for the fall trade 
E. H. McEwen and Rufus Blake left on Sunday morning 
for Chicag« king a “flyer,” which will bring them back to- 
night 
r. Thayer, of the Fort Wayne Organ Company, who is 
] t, has placed t ackard ” organ inthis city with Krakaue 
I | a | y t j h Krakauer 
| ' 
j OL { 
We rstand that the sales of Steinway & Sons’ pianos in 
N er o have more than ibled since H. M. Brainard & 
( V i € RS ne 
“ive po s of pale shellac, 7 ounces of mastic, 5 or 6 pints 
ale )O per cent dissolved in the cold with frequent stirring 
I r exceent p ino pol sh 
\ sudden rush of orders for square pianos has come in to 
Behning S01 It peculiar to notice how periodical are the 
orders {¢ juares, and then for uprights, and z versa. 
Ont \laska, whi eft Liverpool last Saturday, the tol- 
, cventleme | N the music trade had engaged pas- 
e: Mr. N. J. Haine . Mr, Fred. Hazelton and Mr. C. 
bische 
( [ os received from the factory at the 
\ se of Mason Hamlin Organ and Piano Com- 
| in he predictions we made as to their ex- 
ty 

inge indsomely embroidered flag presented to the New 
V« lurnverein by its ladies, on last Saturday, was manufac- 

the well-known firm of T. F. Kraemer & Co. The flag 

s next month to the Arion Singing Society of 

W “ i y the same firm. 

Iflorace Water sr., is in attendance at the National 
| Convention, which meets in Pittsburg, Pa., to-day 
\ \W New 1k will cast 50.000 votes for the Pro- 

| 
ate this year Last year the Prohibitionists in this 
" I es. We do not see how they can cast as 
} ‘ ye ( lating upon last year’s basis. 
) lent sends us the following ‘ Since 
ent al, 7 ito has been rather quiet, musically, 
‘ y is good The Ileintzman Piano 
f ( s more orders ahead than they can 
tra s never better. Toronto turns out a great 
first-class pianos ae; ae 


Mr. 


ve utilized 


the majority of dealers not knowing who Tryon is. rryon 


is a thorough piano builder, and his services can | 


in 
iny factory. 

— Buffalo trade is very dull, and the dealers are all complain- 
ing on the quiet. Denton & Cottier are doing very little except 
in sheet music, and the Kuhns are expecting a good fall trade. 
F, Knoll complains, and so do Wahle & Sons. About the only 
busy spot is the Kurtzmann factory. Kurtzmann has been doing 
a good trade the whole year thus far. 

—Mr. William Rohlfing, of Milwaukee, Wis., 


very extensive business, by far the largest now in Milwaukee. 


has built up a 
Che most remarkable part of it is the comparatively short time in 
which he has succeeded in doing so. Mr. Rohlfing, by the way, 
is an expert piano maker ; probably that has something to do with 
his success 

The McIntyre & Goodsell Piano Manufacturing Company, 
of Grand Rapids, Mich., is closing out its manufacturing de- 
Mr. Goodsell Dakota, Mr. 
McIntyre is taking it easy at home since his return from Europe. 


partment. is on his ranch in and 


It is rumored that Julius Bauer & Co., of Chicago, have 


g, which will soon be occupied by 


the firm, when pianos will be made on a large scale. 
—During the last week Ernest Gabler & Brother have taken 
The knows 


twenty-two new hands to work in the factory. firm 


nothing of dull times. 


at No. | 
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— Reade & Thompson, of St. Louis and Galveston, have been 
sold out, their property bringing $11,000. 


—Two brothers engaged in musical journalism are again about 
asking for loans. Look out, gentlemen, another collapse is im- 
minent. 

—Mr. Max Lindlar has succeeded Mr. F. Agthe as manager 
of the London branch of C. Bechstein’s (Berlin) Piano Manu- 
factory. 

—Business has opened briskly at the Hardman retail ware- 
rooms, on Fifth avenue, taking the season of the year into con- 
sideration. 

—W. W. Kimball, of Chicago, says that he also has secured a 
patent for a sounding-board—a mustard sounding-board, in fact, 
one that draws—draws out the tone. 

—Mr. Lowell Mason, of the Mason & Hamlin Organ and 
Piano Company, is spending his summer at the Appledore House, 
Isles of Shoals. For about ten years Mr. Mason has been spend- 
ing his summers at this resort. 

—Emil Ascherberg, formerly of Dresden, Germany, who as 
a piano manufacturer failed disastrously last year, is established 
in London as a dealer in pianos and organs at No, 211 Regent 
street. By the way, there is an Ascherberg parlor grand in the 
Smith American Organ Company’s warerooms, Boston. 


—We advise persons who are contemplating the importation of 
European upright pianos, to consider their intentions carefully. 
The pianos may be cheap and relatively well built, but they can- 
not endure the American climate, and it will cost more to keep 
them in repairs and in tune than the rent they would bring. 


“e 


at the Cen- 
He used one 


—Signor Liberati, who performed ‘‘ Casta Diva” 
tral Park Sunday concerts, achieved great success. 

of Conn’s best cornets, which could be heard distinctly at the end 
of the Mall. 


and tells us that the instruments are just what a cornet soloist 


Signor Liberati uses the Conn cornets exclusively 


could wish for. 

—At Messrs. Chickering & Son’s New York office there is con- 
tinued activity notwithstanding the usual summer dullness. 
Enough orders are constantly coming in to keep the factory a-go- 
ing, and there seems to be a steady and regular demand for 
Chickering pianos from all sections. Preparations have been 
made for the manufacture of a regular number of squares, grands 


and uprights per week from now until spring. 


—The death is announced of Mr. G. W. Kindstrom, formerly 


foreman of C. D. Pease & Co.’s factory. Mr. Kindstrom died, 
after a prolonged illness on July 5, and was buried on the Sun- 
day following in Greenwood Cemetery. Mr. Kindstrom was a 
partner of C. ID. Pease in 1873, but withdrew in that year and 
went to Sweden, where he remained about one year and a half. 
D. 


Mr. Kindstrom was a gen- 


On his return, he received a position with C. Pease & Co., 


which he has retained ever since. 


tleman, in the full sense of the word. 





A Correction. 
ESSRS. THOMAS GOGGAN & BROTHER, 
of Galveston, Tex., are not among the creditors of E. C. 
Everett & Co., of San Antonio, ‘T’ex., as will be noticed in follow- 


ing communication : 


Gatveston, Tex., July 10, 1884. 


Editors Musical Courier: 

Please correct statement in yours of the gth, relative to our 
firm being among the creditors of the Alamo music house (Everett 
& Co.), San Antonio, as they do not owe us a cent, neither do 
they owe anything to our branch house in San Antonio. 





Respectfully, THos. GOGGAN & BROTHER. 


























PROF. M. GALLY’S 
Self-Playing 


ORGANS”“PIANOS 


Real Music with EXPRESSION. 


INSTRUMENTS WHICH PRODUCE 


THE ONLY AUTOMATIC 


Address M. GALLY, 76 Fifth Ave. New York. 


IT. 
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WESSELL,NICKEL & GROSS. jg, EizRson Piano: 60 


“muPRicaT PLAnoforte Actions, 








Manufacturers of sui, UPRIGHT and COTTAGE 





- 
455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 1ano-l ©) es. 
—-34 NEW YORK.+— va 





—* ESTABLISHED 1843. -*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


says | CONOVER BROS. 


~* WAREROOMS: 
MANUFACTURERS OF 


coma lt ~ 159 Tremont Street, Boston. 
ee ~ UPRIGHT PIANOS. 


sit —MANUFACTURERS OI! 
Am yd ur valuable impr nts, appreciated by pianists 
and s “ , are our Pater + athe . Pater os Meodh mene Rai JU h s 
nd Patent Telescopic Lamp race pright guare 


Our Pia are endorsed by such eminent judges as Mme. 


\ a Riv Kt ng, s »bt. Ge habe ck, Cha - Ku nkel, Anton sab 
SE. M. Bowman, Gusta © Krebs, W. Steele, Hartman, of | 70, 703, 705 & 707 First Ave., 
mt ow San Francisco, as many othe 
NEV TORE. 


235 EAST 21st STREET, NEW YORK. 


eee BROTHERS, 


"THOROUGHLY FIRST-CLASS » = K 4A NY OS IN EVERY RESPECT. © 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


WNos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 


JAMES & HOLMSTRO ee meet nie BOLMO ant rhe Milton 


One of the Olde: st Piano Houses now in the Trade. — WE MANUFACTURE — ORGANS 


s 
THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class, New and Attractive Styles, 
EXCELLENCE OF THEIR INSTRUMENTS. ‘ 
SB" AGENTS WANTED, 
ET NOS OF STRICTLY FINE GRADE AT ' 
Ay ZS. 1129 CHESTNUT ST., PHILADELPHIA. 


MEDIUM PRICI 


Mbien . =" oe] —e- 
SEO. STECK & CO SIAN 
BABY GRAND. GEO. SLRUN @& UU UtTTLeE GIANT. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, Containing all improvements, com- 


: = bined with great strength and vo - 
Remarkable for powerful sympathetic  ( LA. G)> ae ee a ee 
r , . nous tone, adapted fe Schools, Flats 

nts 


tone, pliable action and absolute dura- 
@ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. e 


| 


BHEHR BROS. & CO 


‘3 


vg ween Patent Cylinder Top Upright Pianos S~*s*scn S 


WM. SCHAEFFER, \ ENGL 
Square and Upright Planos A NN 
| FF, CONNOR, i AN () S 


PLANOS. ARE NOTED FOR THEIR 
Ritecy the Works Bin. FINE QUALITY.OF TONE AND SUPERIOR FINISH - 


NEW YORK. CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced ae GEORGE St 


Piano in America. (28 Send for Catalogue. ‘ 
N. B.—Pianos not shipped before being thoroughly | } A () ait STUN M A S 5. 
Tuned and Regulated, 4 ’ g 


MORE THAN 30, 000 MADE AND IN USE. 


ILLUSTRATED CATALOGUE FREE. 
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THE OLD STAKDARD M ARTIN 


THE MUSICAL COURIER. 





GUITARS mea ei 








Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the Satan reliable instruments used wa al. first-class Professors and Amateurs throughout the country, They 
oy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, © Mr. N. J. LEPKOWSKI, 

Mr. J]. P. COUPA, i Mr. FERRARE, Mr. CHAS. Dz JANON, | Mr. N. W. GOULD, | and many others, 


jeem it unnecessary to do s« 


o in Europe They still sta ad thi s day 


s the pe ublic is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
vithout a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Besot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











Kepacd 


Grand, Square and Upright 


4PIANOS.% 


Received — st Award at the United States | 
Centennial Exhibition, 1876. 
the 1 t Ce oe “ a 2. = 





ga 


FRICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te” Over 100,000 Made and Sold, 





nore nisof the Aw 





on application. 
THE 


sie ul AMERICAN ORGAN CO,, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


a ANOTORTES 


Bon A snaps bane 


Catalogues free 


Werees ter, Mass 





luo 


yl 





PLAIN OS. 


Established 1861. Nearly 20,000 now in use. 





GUILD, genes & CoO.., 
é STON, MAS 


BRIGES' 5 


OLD AND RELIABLE 


Piano Stool 


o 
MANUFACTORY, 


G o 


~ WPURCASED PRE EMINENCE 


—_ s UNEQUALED in Tone, 
1ship and Du rability. 





Touch, Work 


eRY P1ano Futty WARRANTED FOR Five YEARS 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 
PIANDS » © ORGANS, 


VYashington, N. J. 








PETERBORO, N. H. 








CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


HERRBURGER- eae Pcnaore Actions, 


finely equipped depa nt for the of 


SSEee FOR —- le aan OnGaN. 


the tastes of their Ame itrade, Fr ry. Competition pr 
I r Liberal « tions Ae ldre 


Ir « 
HERRBURGER-SC HW ANDER, 18 ee ya I Pana Paris, France, 





THE 


HAINES 
—») BROS.’ 


NEW UPRIGHT 


PIANOFORTE. 


SEND OR ‘CIRCULAR. 


HAINES BROTHERS, | HAINES & WHITNEY CO., 


97 FIFTH AVENUE, ‘182 & 184 WABASH AVENUE, 
NEW YORK. CHICAGO. 


STL EAN CL TY | INA 


R. W. BLAKE, Gen’! Manager. 
| OLN Os, ‘€ 


THE POPULAR 
AMERICAN INSTRUMENT, 
BILLINGS " RICHWOND, 
- 124 & 126 West 25th Street. 











THE Fk AMOUS “CHIMES 
OF SWISS BELLS. 


Factorie s: Der rby, Co 





New York Warerooms: 
7 & 9 West 14th Street. 











E. H. MCEWEN & Co., Managers. Factory, 
Chicago Warerooms: 179 Wabash Avenue. Warerooms, - - 21 East 14th Street. 
R, H, Roppa, Manager. : 
NEW YORK. 
HU N Hi RR) sacos Dott, 
FIANOFORTES, 


Piauoforte Strings ad Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano ald Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS an and ORGANS. 


|< AGENTS WANTED. 


SQUARE and UPRIGHT. 





JOHN F. HONER, Sli, 513 & S15 W. 420 St, NY. 


Cot 


UPRIGHT 


ANE 


TANO 


PIANOS 


Send for Catalogue and Prices, 


CHRISTIE & SON, 209 to 223 W. 36th St., 2.¥. 











Warerocoms, 124 Fifth Ave. 
factory, Corner Broome and East Streets,. 


NEW YORK, 
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sai fF te FAV KARD OR le A Nc 


FORT WAYNE ORGAN Co. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 1854. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PLANS, 


LL our Pianos hav ly pa ny nt Fa puny - 7 Metal Bar arra mone, ented 

July, 187 2, and Noven = ly d gyros ha my ae allic 
action frame, cast in one pi coal a nte d ‘Me ay,1 id Ma aré 1 whic th has 
caused them to be e pron inc od by competes nt judg 


THE BEST PIANOS MANUFACTURED. 











=. PF. CARPENTER ORGAN Co. 


++ ESTABLISHED 1850. + 
FACTORY, BRATTLEBORO, VT. 


ORGAN ACTIONS. 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 





PIANO STOOLS. 
Store Stools, Cloth, Felt, 
Music Racks, Fleece and 
Cabinets. Rubber Covers, 
e : for Grands and 
Stands. 


Uprights. 











— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West ; Broadway, New York. 


™ Corresronpence Souicirep, 


GEORGE W. SEAYERNS, 


{MANUFACTURER OF 





GRAND, SQUARE AND UPRIGHT 


Piano-florte « hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 


Musical Instrument Manufactory. 





@@™ Send for Cata- 
logue and Price List. 


—— 


71 Sudbury Street, Boston, Mass. 


BAND INSTRUMENTS 





ESTABLISHED 1847. 





SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Facto ‘Factory in the World. 
METAL “AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & 00,5 A7 EN 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


ILL. 








— WITH — 


SCARES © & 
Fronts for Upright Pianos. 186 vi 
(Patented Jan. 9, 1883.) 


Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 


a aera 


Artists’ Busts and ee 


Fitted Grand Covers “ay e Cloth, 
Silk Plus h, 


ALOC R 
Imported Square Covers at European Factory ba rices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, KRAF CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes, 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONS VILLE, Westchester County, IN. Z- 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS po my THE GLOBE. 


ITHACA ORGANS fie rrnica ORGAN AnD PANO Gt fl 


Are wafted triumphantly into brilliant ascendancy over 


all ethan: | 


through their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years. 


CG > SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and Factories, | ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 





years, and rendering a grandeur and originality of tone which must bring 


the Duplex rapidly to the front. 


A. BAUS, Manager. 











PALACE ORGAN 








THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 











E.G. HARRINGTON & Co. os: 
square’ Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 





————+4),—_ \ 
MANUFACTURERS OF 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








#BAY STATE ORGAN way ai tus 10 


DO NOT FAIL TO CORRESPOND WITH 
MANUFACTURERS, 


THE 





C. B. HUNT & CQ., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


& Sons are the only Manufacturers who make all component parts of 


STEINWAY 


heir Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case ane Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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UPRIGHT PIANOS A $A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EWBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, EL'GANCE AND DURABILITY. 
Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones, 
tuning one-quarter as much as wrest-pin Pianos, 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
thm HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, represe aeng i about One 


Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 


Greater durability and much less liability to get out of tu e; will not require 
They are thus especially adapted to 











ONLY THE BEST _MATERIALS USED. 





C.C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STRHEHT, 


NONE BUT THE FINEST WORKMANSHIP. 





BOSTON, MASS. 





















Vienna, 1873. 


WORKS: 





AND SOUNDING-BOARD 
DOLGEVILLE, N. Y. 


PIANO? ORGAN | 


Paris, 18 78. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 


bit PORT 
a4 


iG dL 


at ue 





dU 
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No. 122 EAST THIRTEENTH gsc NEW YORK. 








BEHNING 


Square, pty and Grand Pianos 








New York. 


Factory: 124th Street and First Avenue, 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE, 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E,. McCAMMON, Cor. Broadway and North Ferry Street Albany, N. 
Only Successor to BOARDMAN, GRAY & CO. 


"HAVE NO SUPERIOR? 


The Trade Invited to Test 


‘es and Price. | 





CHASE PIANO 00,, 


Manufactory and Warerooms. 


PIANOS . 
SONVId. 





® RICHMOND INDIANA. 


Ea 
ae | 
— 
— 
> 








LOCKWOOD PRESS, 5, 126 and 128 Duane Street, cor. Church, New York 








